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Little Nudnik : 
see pace 
‘ 


Pechnically excellent photographs 
can only be made with cameras 
that represent the ultimate in de- 
sign, construction, and optics. 
(nd surely, in anything as spe- 
cial as Christmas giving, only the 
finest will do. 
That’s why Ansco cameras and 
your finest choice 


Each item in 


projectors are 
in fine equipment. 


4 


ANSCO MEMAR TRAVEL OUTFIT. Ilere is a top quality 
economical 35mm camera. F/3.5 pot: ir lens, shutter speeds of 1/25 
to 1/200, X synchronization. Packed in a luxurious travel case 
with Ansco Universal Flash Unit, flash shield, ever-ready case and 


a 20 exposure roll of the new high-speed Anscochrome, $59.95. 


the Ansco line has been carefully 
designed and built to provide the 
utmost in image quality and pure 
photographic pleasure. It is equip- 


ment that every amateur will 
appreciate. It is the equipment 
that will turn casual snap-shoot- 
ers into avid advanced amateurs! 


ANSCO SUPER MEMAR F3.5. \ superb 35mm camera. 
Combined rangefinder/viewfinder, rapid-wind film advance, 
prontor SVS shutter, and the needle sharp flare free Apotar F/3.5 
45mm lens all combine to make this camera a top performer in any 
picture taking league. “Best buy” priced at $74.50. 


ANSCO DUALET 
PROJECTOR. 
(America’s most popu- 
lar! Takes every size of 
slide from 35mm _ to 
244" square without 
extra accessories. Bril- 
liant image quality 
with superb overall 
sharpness. Blower 
cooled and silent due 
to new fan blade de- 
sien. Compartment holds 40, 214" cardboard slides. It can’t be 
bettered even by projectors costing twice as much! All this at a 
low $39.95. 


ANSCO’'S 

GIFT STOCKING. 

Look for it at your local 
camera store. It will be filled 
with such great Ansco items 
as All-Weather Pan, Ansco- 
chrome, Super Anscochrome, 
or a Universal Viewer, in 
combinations to fit every 
budget. Use it as a low cost 
giftitem to friends and young- 
sters. They really will prefer 
a photographic gift! 
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ANSCO DEVELOPING OUTFITS. | 0: beginning photog- 
rs of any age, these complete kits are fully equipped for fast 
simple processing. Ne. 1 Developing Ovtfit is for those who 
would like to make top quality contact prints. $10.95. Ne. 2 Devel- 
oping Ovtfit contains everything for developing and printing. 
$15.95 


raph 
home 


ANSCO UNIVERSAL VIEWER. | akes all slides from 35mm 
to 214” square. Rugged, lightweight, folds compactly. Available 
in fone decorator colors: Autumn red, Seaside blue, Moonglow 
green, and Banker’s grey. A perfect gift at $2.95 (and get one for 
yourself, too). 


Ansco - BINGHAMTON, N.Y. « A DIVISION OF GENERAL ANILINE & FILM CORPORATION 
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turned if not usable and accompanied by sufficient 
postage for return 

The PSA Journal is sent to all member clubs and 
affiliated organizations. It is for the use of the en- 
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The President Reports 


As Treasurer of the Society, | have been asked to con- 
tribute to the President's column to report the financial 
progress of our organization. 

The PSA is twenty-four years old, having been organ- 
ized the latter part of 1933. It is interesting to note that 
the first full year’s income was $2,627 and expenditures 
were $1,193. 

Ten years later, in 1944, income had risen to $18,469. 
As of our fiscal closing in June of this year our revenue 
was $155,648, and expenses were over $157,000, with a 
membership enrollment of 9815. 

Eight years ago our Headquarters building was pur- 
chased and paid for in a few months through the Corner- 
stone Membership campaign. During the past ten years 
the services of the Society have grown many times more 
than the increase in revenue by careful managment of 
your Board of Directors. Divisions have been expanded, 
existing Committees have been enlarged and new ones 
The 
Headquarters have been divided between services and 
operational managements in an effort to streamline its 
activities, 


initiated as requirements demanded. functions of 


The revenue of the Society today may be divided as fol- 
lows: income from dues and miscellaneous items 55%; 


advertising in the Journal 32%: income of Divisions 
from dues and various activities 13‘¢. 

The expenditures are as follows: Headquarters services 
to members, Committees and Divisions, including salaries 
and general expenses 29°; Headquarters operation cov- 
ering salaries, utilities, insurance, depreciation and taxes 
come to 

The Publications Committee, covering cost of prepara- 
tion of the Journal, composition, printing, mailing, pro- 
curement of advertising as well as salaries and incidental 
expenses total 47%. 

The Membership Committee expenses of 2% covers 
monthly printing of membership literature and 1% goes 
to the Camera Club Committee for the various services 
and activities rendered to member clubs. 

The expenditures of the seven Divisions cover a rather 
wide variety of items for the conduct and maintenance of 


divisional member services, totaling 13°¢. All other ex- 


Charles Heller, FPSA, Hon. PSA 
PSA Treasurer 


Guest Columnist 


penses are 2% and embrace disbursements for the main- 
tenance of the President's Office, Honors Committee, Na- 
tional Lectures, Regional Activities, Chapters, Election, 
Public Relations, Library, Service Awards, Tops, Nomi- 
nating Committee, Permanent Print Committee and Inter- 
national Exhibits. 

The greatest cost to PSA today is the hidden cost of 
drop-outs of one- and two-year members. If every mem- 
ber who “gets a member™ would watch his protege’s prog- 
ress as a PSAer and make sure he participates fully by 
using the services which are available for the asking, there 
would be fewer drop-outs and PSA would be stronger by 
the increase in total membership. You can check the ex- 
piration date of a membership by reference to the Direc- 
tory . the date following the name indicates when he 
joined. But don’t wait for that anniversary to come 
around, help him from the start to get in with both feet. 
This alone could double our membership in only a few 
years. 


Charles Heller, FPSA 
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New! the 


But there's more to the TECHNIKA PRESS 23: Revolving ground-glass back for careful composition 
of commercial, pictorial, or scientific subjects. Back swings and tilts for perspective correction 
(architecture, industry) or for greater depth of field without stopping down. Back extension for 
copying or close-up reproduction ratios up to 1:2 without auxiliary equipment. Smooth Anatomical 
Grip with built-in shutter release for steady, hand-held shooting. Truly, the Linhof TECHNIKA 
PRESS 23 gives you greater scope, confidence, and assurance. Ask your Linhof Dealer for complete 
information about this outstanding camera. Linhof TECHNIKA PRESS 23 with 
100mm f/2.8 Carl Zeiss Planar (as shown) $695.00 (Other camera- 
and-lens combinations $775.00 to $1615.00) 


Complete interchangeability of 
lenses, film holders, and camera backs for every type of photography. 


E Gt moro com 


New York 10 © Los Angeles 46. 


The advanced 2 Va" 
camera with more than 
‘miniature’ convenience 


Above all, the Linhof TECHNIKA PRESS 23 
gives you, in ome compact camera, the — 
miniature camera convenience of view- 

rangefinder focusing for hand-held shots with | 
automatically coupled normal, wide-angle, | 
and telephoto lenses PLUS all the undisputed | 
advantages of the larger negative: crisper 

detail, exquisite gradation, superior enlarge- . 
ments, unlimited choice and interchange- 

ability of roll film (2'/,x3'/,” or 

sheet film, or plates for every type of | 
photography. 


Sold only through franchised Linhof 
dealers. 
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The Editor's Corner Your Editor feels this way about it: They will always be with us because as 
There is no CD/PD fight. each of us grows older we tend to resist 

Moved over here this month to get There are mossbacks and dunderheads new things. Anthony’s Photo Bulletin 

i little more elbow room. in every branch of photography and of 1874 is full of the same scraps, but 


| get a special kind of treat out of | every other hobby. They have reached a about other subjects, the same divisions 
the Convention. Those of you who have certain peak of skill and want everyone of opinion, but the subject details are 


been to any of the last several know else to stay back with them, progress different. 


that the Editorial Office is set up in the no more. (In yachting the sailors call The undercurrent of rebellion which 
Registration Lobby fer the duration. the motor boaters “stinkpots”.) They has been brought to the light in recent 
I'm there for one thing. to meet you. should have heard Steichen, getting close Journals is always there. As we said 


lo find out what you want in the Jour- to 80 and saying “The youngsters are months ago, we publish the differences 
nal and to get guidance for the coming the hope of photography, they will so the light of reason will expose them 


veal carry it forward”. for the silliness they are. Our purpose 
I meet the nicest people that way. The majority of PSAers are interested has been achieved. The mumblers back- 
Sometimes they are old friends. old in photography, not politics. This applies track as fast as they can, saying we all 


PSA friends, that is, but most often they to our officers as well as to our mem- misunderstood them, which — simply 


ure PSAers I've never met before. But bers. And this same majority wants to proves they didn’t understand them- 
then, it seems like before they leave the see progress made in photography, not selves. 

desk they have moved into the other just in monochrome or color, not just You may be pleased to learn that thie 
category, the old friends. in contact prints, not just in stereo, but is the last word of the Journal editorial- 


My ear was especially tuned this year in photography. ly on the subject. Let it continue to 
to rumblings about the B/W-color Those who talk revolution are aiding wither while we get about the important 
controversy. evolution. Those who resist, and they are business of the day . . . photography. 

I had left at home a small pile of always with us, have stopped growing. db. 


letters divided into two groups, pro and 


con in one, fooey in the largest. The 
fooey group also were in the majority at 
St. Louis 

\ few people wondered when the 
“fight” would start. 

| caught Dr. Turner shooting color! 

| found a large display of color prints 
n the Pictorial Den. 

rhe air in the Color Den was clear, 
ne smoke. 


| saw a sign over the Pictorial Den THE PHOTOGRAPHIC SOCIETY OF AMERICA 


entry “Through these portals pass the 
beret photographers in PSA”. I walked OFFICERS FOR 1957-58 
M. M. Pueciey, APSA 


in. Nobody threw me out. I suggested M 
to Lew Reed that he hang another sign 320 W. Riverdale Drive, Glendale 1, California a 
Abandon color all ve who enter here” Executive } ice-President ( HARLES A. KINSLEY, APSA 
H rom 1} sld and { , 123 Colebrook Drive, Rochester 17, N. 
promises wot anc rg ‘ 
; ere we didnt s ug anybody. 600 Missouri Pacific Bldg.. St. Louis 3. Mo. 
| and Hendee couldn t make it. Conventions Vice-President EARLE W. Brown, FPSA 
Plenty of people carried two cameras. 16553 Sunderland Rd., Detroit 19, Mich. 
It just proved that there is no fight in Publications Vice-President ........0.-eeseeeeees ALLEN Stimson, FPSA 


PSA. even though: 1. Lots of people Eastman Kodak Co., 400 Plymouth Ave., N.. Rochester 4, N. Y. 


have written me about the CD/PD O. E. Romic, FPSA 
125 Olympia Road, Pittsburgh 11, Pa. 


“fight”, thoug! ‘ither CD — 
though neither CD or PD wa Cuartes Hecter, Hon. PSA, FPSA 


named in the articles. 2. Mr e 
: Ir. Hendec 519 Shortridge Drive, Wynnewood, Pa. 
writes me long letters asking for the 
last word because he wasn't talking BOARD OF DIRECTORS 
ihout CD, he was talking about color : 
: > ZONE DIRECTORS COMMITTEE CHAIRMEN 
snapshots and drug store artists. 3. Mr. Eastern Lows, FPSA By-LQWS Canuten, FPSA 
Potts did 1 se PD g 383 West 56th St., New York 19, N.Y. 5301 Mt. Read Blvd., Rochester 16, N.Y. 
the color photographers, he did accuse 1029 Kennedy Bldg., Tulsa 3, Okla. 5956 Sheridan Road, Chicago 40, Ill. 
los . Western Frovy B. Evans, FPSA Chapters Joux T. Sueaman, APSA 
alot of b leade rs lubs of nefarious 19 Grand Ave., Pasadena 2. Calif Bos 
actions. It is quite possible, perhaps, CAM adian F. Woon, FPSA Headquarters Annoy V. Srusewnavcm, APSA 
Dominion Se. Bldg., Montreal, Que. Providence Road, Wallingford, Pa. 
that the victims of Pott’s wrath were not Ronee (Election in progress) 
even PSAers. Some undoubtedly were. DIVISION CHAIRMEN Membership we. G ~~ APSA 
Box 587, Lake Charles, La 
But he accused them as lousy leaders Angeles 62, Calif. National Lecture Progren 
their communities. Motion Picture . Dick Bio, FPSA 17 Homestead Pl., Bergenfield, N. J. 
1849 Scarth St., Regina, Sask., Canada Nominating Joux G. Hon. PSA, FPSA 
Bruce Downes in his Pop Photo edi- — yarure " “Wannen H. Savany, FPSA Building 56, Kodak Park, Rochester 4, N.Y 
torial fell for the com mists > e Sydenham Rd., Warren Twp., Plainfield, N.J. Publicity Ann M. Kenpiemart 
© common ike. H Mier, APSA Bigelow Apts., Bigelow Sq., Pittsburgh 19, Pa. 
didnt read. either. Hereafter we should Box 35, yside N area Recorded Lecture Program Feeo H. Kvemt, APSA 
call him “Johnny” Downes! Yet in his LL 2001 46th St., Rock Island, Il. 
closing words he speaks deep truths. Jack Stour, APSA Service Awards Cou. Cmas. J. Pexar, FPSA 
: 262 Bellehurst Drive, Rochester 17, N.Y. 7431 Ryan Circle, El Paso, Texas 
that photography is big enough for all A MacDowoven, APSA Past Hanxwess, Hen. PSA, FPSA 
nterested in making pictures, whether Route 3, Binghampton, N.Y. E. 60th St., New York 22, N.Y. 
they are color or b/w, movies or Randolph Wright, Jr.. APSA, Executive Secretary 
tinty pes PSA Heapovuarters: 2005 Walnut St., Philadelphia 3, Pa. 
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There’s no one feature alone that makes the Pacemaker 
Speed Graphic a professional’s camera. It’s a combina- 
tion of 27 main features plus many other secondary ones 
that make it such an exceptional performer in varied 
fields of photography. Compact in size, light in weight, 
yet using big 4 x 5 film, the 4 x 5 Pacemaker Graphic is 
an ideal hand camera for on-the-job black and white 
and the economical answer to color photography. 


Shown above and explained at the right are four im- 


portant features that help give the Pacemaker Graphic 


its unusual versatility. For further information, see your 
Graflex dealer listed in the “yellow pages” or write 
Dept. M-117, Graflex, Inc., Rochester 13,N. Y. 


Rising front—lensboard may be raised when it is necessary to frame 
top of tall subject without tilting camera and distorting subject. Re- 
movable lensboard permits interchangeable use of a wide variety of 
standard, speed, wide angle and telephoto lenses. Drop bed takes camera 
bed out of range of wide angle lens field. Shifting front achieves 
horizontal parallelism in the same way as rising front illustrated in (1). 

Tilting front—when deliberate distortion or control of perspective is 
desired, front may be tilted until subject appears just as you want it on 
the ground glass. 


qs RA BRELE Anniversary—1887-1957 | 
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with 


ISOPAN 


MADE IN WEST GERMANY 


World's most acclaimed line 

of black-and-white films 
FEATURING MAXIMUM 
CONTOUR SHARPNESS 


The long-awaited return of Germany’s 
greatest photographic trademark to 
American stores is of particular impor- 
tance to the black-and-white photog- 
rapher. To get the most out of today’s 
sharp lenses requires the sharpest pos- 
sible film. Agfa has developed unique 
new methods to give their world-famous 
Isopan films extraordinary contour 
sharpness, along with exceptional lati- 
tude, freedom from halation and the 
widest range of tonal gradation. The 
combination of these exclusive Isopan 
features results in the inimitable Agfa 
image quality. 


<i> ISOPAN FF (16 asa) 


Acclaimed as the highest-definition a 
black-and-white film, with the finest Y 

grain on the market today. Tonal 
gradation is incomparably delicate 

for a thin-emulsion film. Orthopan- 
chromatic (fully corrected for all 
colors 


<> ISOPAN F (40 ASA) 


A very fine-grain medium-speed 
film with the characteristic Agfa 
contour sharpness 


<> ISOPAN ISS (100 Asa) 


A fast film with fine grain and out- 
standing contour sharpness. Adapt- 
able to a great variety of lighting 


conditions 
(250 ASA daylight; 


320 ASA tungsten) 


The only high-speed film on the 
market offering true contour sharp- y 


ISOPAN ULTRA 


ness — an extraordinary combina- 
tion, achieved by means of a unique 
single-layer emulsion which re- 
duces light scattering to a degree 
not attainable in multi-layer emul- 
sions. Red sensitivity has been 
stepped up for increased tungsten 
rating. 


AGFA ISOPAN FILMS COME IN REUSABLE 
ALUMINUM CONTAINERS 


for your Agfa dealer's name, write to 


Agfa Incorporated 
515 Madison Avenue, New York 22, New York 


Eastern Zone News 


FPSA 
37 Homestead Pl., Bergenfield, N. J. 


Editor: George J. Munz, 


Metropolitan CCC 
The Metropolitan CCC (NY) got off to 
a fine start with a large turnout of club 


delegates in attendance at the first meeting 


of the House of Delegates. Many plans 
were made for the coming season with a 


promise of interesting events coming. 

\ major change in the monthly inter-club 
competitions has gone into effect. 
Disearding the old rule “that all prints 
must be mounted on 16 x 20 mounts” will 
be interesting to watch. Prints now may be 
mounted on ANY size mount no larger than 
16 x 20. This has been a major gripe of 
the small print makers and should now make 
Another change in the 


print 


all members happy. 


rules reads, “no print shall be removed 
from the judging easel, until after the 
print has been scored”. Al! this means is 


that if a judge wishes to see a print up 
close, he will have to walk up to the easel 
to see it. Many of you probably have seen 
it happen many times, where a print was 
removed from the easel or light box and 
handed to the seated judges so they could 
examine it The new rule puts a 
stop to this practice. 

While I am writing about the Council, I 
also tell you of the the 
Council has with their week-end field trips 
to different 
terest. The last trip was to Cape Cod with 
a bus load of camera fans, coming up is a 
fall foliage trip and when and if the snow 
trip to Vermont. 


closely. 


want to success 


sections of photographic in- 


falls, a snow 
Camera Guild of Cleveland 
“Stumping the Expert” was what the 
Guild called a recent meeting and the title 
alone lets your imagination run wild. As you 
may have guessed it is a “bull session” or a 
where a lot 


question and answer meeting, 

may be learned. In this case the “expert” 
was one of the area’s finest color workers 
John Howard. 

Just read this list of outstanding lecturers 
that have visited the Guild in the short 
space of two months. John Mulder, Hon. 
PSA. FPSA, Daisy Wu, APSA and Rev. 
Bovd A. Little, APSA, 


The Guild is also having a drive for PSA 
that’s ALWAYS good news. 


They welcome visitors to all their meetings 


members and 


which are held every Tuesday at 1988 East 
Street, Cleveland, starting promptly 
at 8 P.M 


Hats Off 
My hat is off to a grand PSAer doing a 
great PSA in the Grand Rapids, 
Mich Maxine Fuson, District 
Representative has been personally visiting 
clubs of the cece 
with the story of and 


job tor 
area 


Southwestern Michigan 
PSA, its 
what membership means to the individual. 
Proof that this type of personal contact pays 


purpose 


off may be seen by reading the sponsors of 


members listed in the Journal. 


Belchertown (Mass) CCC 
\ school of color photography is being 
sponsored by this active New England club 


new 


with Cecil B. Atwater, FPSA, as the in- 
structor. The course will run for four con- 
secutive weeks beginning Jan. 9, 1958 at 


When writing advertisers, please mention PSA Journal 


the Cold Spring School. Here is the pay-off, 
for only $6.50 ANYONE may take the course 
and receive a year’s membership in the Bel- 
chertown Color Camera Club. Living in an 
area where club dues are almost twice that 
amount, all | can say is “how do they do 
it.” 

Regardless of how they do it, here is a 
real bargain for camera fans in and around 
Belchertown, Mass. 


Boston CC 

Another New England club offering 
courses in photography is the Boston CC 
and once again they are presenting their 
famous course in “Pictorial Photography”, 
this takes place on Thursday evenings in 
the club 351A Newbury Street, 
Boston. 

The ones you can still catch are on Nov. 


rooms 


7. 14 and 21 starting at 7 PM. Instructors 
are the best you will find anywhere, L. 
Whitney Standish, FPSA, Richard C. Cart- 


wright. APSA and Henry F. Weisenburger. 


Inwood (NY) CC 
The “Welcome Edition” of the “Squeegee” 
is what the editor called the first edition of 
this club paper for the new season. In re- 
viewing a highly successful last year when 
Inwood for the second consecutive time took 


top honors in the MCCC Inter-club color 
competitions, the editor (sorry | do not 
know his or her name) had this to say, 
“So, again welcome home Inwoodites 


crop those slides 
make test 


develop those rolls 
. reduce the overexposures . . . 


strips enlarge them on your favorite 
paper add some gelatine filters 
clean them, scrub them, bind them and 


mount them. but most important, bring 
them all in and we will have an even better 
season than we had last year”. Wonderful 
advice to all club members everywhere. 


Tip to the Judges 


We want our work EVALUATED, NOT 
CONDEMNED! 

We want our work, MEASURED, NOT 
TRIED! 

We want our work, SIZED UP, NOT 
SETTLED! 

We want our work APPRAISED. NOT 


SENTENCED! 

This is what the Southwestern Michigan 
CCC thinks judges should do to the mem- 
ber’s work. Agree? 


New Chapters 
Chapters in 
Connecticut 


Charters for two new 
Washington, D.C. and in 
were approved by the Board at St. Louis. 
Secretary of the Washington Chapter is 
Harrison F. Houghton, 4101 Oglethorpe 


St... Hyattsville, Md., while the tem- 
porary secretary of the Connecticut Chap- 
ter is Mrs. Ruth Rowe, 605 Fountain 


St.. New Haven. 

PSAers visiting the home areas of the 
several Chapters are always welcome at 
Chapter meetings. (Carry your member- 
ship card as well as your Directory when 
you travel! ) 
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Simmon 
omesda 


prove to yourself that Simmon 
Omega is the only enlarger that ray 
combines sound basic design 
with performance versatility / 


LOCKED ALIGNMENT insured by unitized construc- 
tion is undisturbed by unnecessary “swings” and 
“tilts.” Note that only factory locked alignment of 
baseboard, lensboard and negative stage insures con- 
sistent overall print sharpness. 


EVEN ILLUMINATION insured by exchangeable 
condensers available for different focal length lenses 
is the only foolproof system according to Optical Laws. 


™ FULL FREEDOM OPERATION permits you to slide 
® the easel from side to side. Note that Omega has no 
interfering struts to impede composition. 


PERFORMANCE VERSATILITY—Ask your dealer 

™ to demonstrate Omega’s exclusive accessories for print- 
ing with color materials, variable contrast papers and 
for reductions, copying, distortion correction and other 
special applications that keep all Omega enlargers 
up-to-the-minute. 


FREE WITH THIS DEMONSTRATION, get your 
copy of “How to Buy the Right Enlarger,” a com- 
pletely illustrated book that answers your questions 
in detail. Your dealer has yours, or write to Simmon 
Bros., Inc. 


SIMMON BROTHERS, INC., 30-28 Starr Ave., l 
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at your 
local photo store! | 
— 
— ye 
35mm up to 5 x7 
from as low as $112.50 
wen 
7 


professional 
darkroom 
and 
processing 
equipment 


Desired br Cdearced 


PRINT DRYERS 
Complete contro! of tem —— 
peroture apron pressure 


drying time for glossies 
color prints. 
trve 


mottes 
Gives smooth, flat 
tone prints in 5 to 8 min 


Model A-24 dries 48 
sw 8 x 10 prints 
hourly. Use in series 

for rapid volume = 
production. Eight 
models 


Priced from $10 25 to $52.00 


ARKAY BOUNCE-RAY 


it's the bounce thot 
counts for profession- 
al results. Eliminotes 
unwonted shadows, hot spots. costly film 
spoilage. End lamps rotate 180°; 3 light 
settings, exposure guide, 12 foot detach- 
able cord; folds with lights 

linen board case; 
No lamps) 


STs $15.95 with 


21.95 with permanent case 


ALSO COMPLETE | vieEWERS @ SINKS TANKS 
COLOR TRAYS ® EASELS © WASHERS 
PROCESSING SET-UPS REEL RACKS * DRYERS 


Complete 16 page Catalog 
= Freel... Your ARKAY Dealer! 
| or WRITE! 


ARKAY Corporation Dept. S-11 
So. First St. Milw. 4, Wis. 


Zone State 


Wisconsin 


Milwaukee 


Central Zone News 


Editor: Dr. Wm. W. Tribby 


1265 Union Ave., Memphis 4, Tena. 


TCACCC 
The Twin Cities Area Council of Camera 
Clubs of the Minneapolis and St. Paul re- 


gion staged a Fall Festival which began 
Sept. 28th with a field trip to Wisconsin 
Interstate Park at Taylor Falls where the 


area abounds in good scenic pictures. It was 
surveyed beforehand to provide information 
concerning the best areas for photographing. 

Mrs. Daisy Wu, APSA, ARPS, of Hong 
Kong, China, gave an illustrated lecture on 
sponsored jointly by the TCA 
Council and the University of Minnesota 
Museum of Natural History. This was part 
of the National Lecture Program of PSA. 

Rev. Boyd A. Little, APSA, gave a lec- 
on October 11, entitled “The Fine Art 
TCA Inter-club print and slide 
were held on Oct. 12 and 19. 
Illustrated lectures were presented by A. 
C. Shelton, APSA, of Ansco and by Frank 
Pallo of Eastman Kodak on October 24 and 
These events constituted the 


October 7, 


ture 
of Seeing” 


competitions 


40, respec tively 


biggest photographic program ever sched- 
uled in this area. 
The TCA council now has sixteen mem- 


ber clubs with an individual 


membership of 900. 


CACCA 


Area Camera Clubs Associa- 
Directors has voted to add 
and mention rib- 
bons to be given away at the annual Spring 
Salon in proportion to the number of par- 
ticipants entering color slides or large prints 


approximate 


The Chicago 
tion's Board of 


trophy awards honorable 


after the first one hundred entries in each 
salon. This will provide a larger proportion 
of honors for workers. For the 
first one hundred entries CACCA will pro- 
trophy and honorable 
mention ribbons, thereby establishing a ten 
percent maximum for trophies and ribbons 


color slide 


vide awards twenty 


combined. For each additional twenty-five 
entries, an additional trophy and ribbon 
will be provided. Trophies and ribbons 


will be shared by the novice and advanced 
sections in proportion to the number of 
entries. 
Duncan Movie Makers 
The Movie Makers Club of Duncan, 


Oklahoma is sponsoring a course in movie 
making. held 
week for six weeks. The course is in basic 


Classes are to be once a 


movie making and is “free” to Duncan 
Movie Club members. The tuition fee is 
ten dollars to non-members. The organ- 


izational meeting was held on September 
18 and, by the time this appears in print 
the course will be well underway. 


Chicago Color CC 


\n imposing list of awards was presented 
on September 5 to members of the Chicago 
Club. Winner of the class 
Harry Boulet, Jr. and in 
Member, Grace Lanctot 
and associate member B. J. Kaston col- 
lected trophies. The trophy 
went to Russell Kriete and second presi- 
dent's medal award went to J. Harry 
Boulet, Jr. Mary Florence Tucker won third 
place president’s medal award. 


Color Camera 
A trophy was J. 
class B Regular 


president's 
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Fred Bond “gave” a course, commencing 
September 11 and continued for ten weeks 
to a limited group of twenty-five 
in the Chicago Color CC. This was under 
the direction of Walter Lowitz and followed 
Fred Bond’s book on color, although he, 
himself, did not appear. Members of Chicago 
Color CC, who attended the St. Louis PSA 
convention encountered many of their fellow 
members on the program. Among them were 
\. R. Friend, Julius Wolff, Rev. Herman 
Bielenberg. June Nelson, Mrs. Walgreen, 
Joe Kennedy, Bob Goldman and Dr. Ries. 
Other well known 
programs were Connie Emanuelson, J. 
Wahlman, Morey Davis and others 
viding a top rate convention. 


Metro Movie Club 
Metro Movie Club of River Park, Chicago 
25, LL presented awards of merit to Geneva 


persons 


various 
Phil 


pro- 


names on the 


Lelich and to Herbert Braverman. For 
outstanding service to Metro for many 
vears, Arthur Barcal received a_ striking 


gavel trophy. 


MPC of St. Paul 


John A. APSA, a noted color 
slide exhibitor (Four-star PSA rating), 
lecturer and judge, spoke on the various 
elements necessary to produce acceptable 
pictorial color work, to members of the 
Municipal Photo Club of St. Paul on 
September 24. His awards and 
honors. through years in both 
local and national attest to his 
knowledge and skill in color photography. 


Sherman, 


numerous 
the 
levels, 


won 


Texas District News 
Faithful S. D. PSA DR for 


Chambers, 


the Texas District writes an interesting 
letter as usual. J. Howard Austin, of 


Abilene, Texas, recently won the Charles J. 
Perry award for sponsoring the most new 
PSA members since the first announcement 
of October 20. 1956 to August 31, 1957. 
Howard has a total of four new members to 
his credit. the contest, thirty 
PSA’ers sponsored forty-two new members, 
while several other new were 
credited to the membership committee. S. D. 
says, “It looks like PSA is at least gaining 
a little ground in Texas!”. He 
gratitude to Joe Perry for sponsoring the 
contest. 

Photographic activity reached a high in 
Texas the week-end of September 
14-15. The occasion was the judging of the 
CavOlLeade Exhibition. This is a part of 


During 


members 


expresses 


during 


the show that members of the Port Arthur 
Camera Club look forward to handling. 
S. D. believes the going-on at this time 
of year are “equal to a small regional 
convention”. Those who helped Dixon Coul- 
bourn with the prints were Tom Power, 
James P. Flynn, Jr., A. W. Ellsworth, 
Leonora DeGrasse, Roy Gentil, L. E. Stagg, 


Jr. and Dr. J. R. Kuebler. Helping Don J. 
Henley with the Color Slides were Madge 
Henley, Ruth Akery, Claire Torres, Hugh 
Scott, Reiney Scott, Bettye Akin, LeRoy 
Emmons, Wanda Emmons, Horton Porter, 
All the judges were PSA 


and E. C. Rowe. 
members. 
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that bears the 
ymbol of Excellence 


When you give a Zeiss Ikon, you give a camera of world-wide 
renown. Superb craftsmanship is evident at a glance—and the 
name Zeiss Ikon is a guarantee of superb optical and mechani- 
cal quality. 

Your Zeiss Ikon dealer will be glad to help you select the 
camera most appropriate for the person you have in mind. 
Write for Zeiss Ikon Camera Booklet 
CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 


Made in 
West Germany 


A CONTAX. The famous 35mm camera of 
unlimited scope. Interchangeable Zeiss lenses. 
Speeds to 1, 1250 sec. Choice of model with or 
without built-in exposure meter. From $247. 


B CONTAFLEX. The most popular 35mm single-lens reflex 
with combined ground-glass and split-image rangefinder 
and Zeiss Tessar f/2.8 lens. Four models from $153. 


C CONTINA. The modestly priced 35mm camera with 
all the latest features. Three handsome models from $39 
(for Model I). II and III have a built-in exposure meter. 


D SUPER IKONTA IV. Compact, fast 24x24” auto- 
focusing rangefinder camera. Built-in photoelectric ex- 
posure meter. Has Zeiss Tessar f£/3.5 lens. $135. 

Model III, without meter and with Novar f/3.5 lens, $89. 
NEW IKOFLEX FAVORIT 2'4x2'4” automatic reflex 
with a host of advanced features. Built-in meter shows 
scale on ground-glass. Has famed Zeiss Tessar f/3.5 
lens. $209. Other Ikoflex models from $99. 


Latest type Ikophot Rapid exposure meter. Eliminates 
all calculations. In handsome ivory plastic case. Fur- 
nished with leather case and gold-plated safety chain. $25. 


Prices inchide tax. Cases extra. 
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PSA 
Cuts 


Electros of the PSA Official Seal 
are now available for use of mem- 
bers in the sizes shown below. 
They can be used for stationery. 
membership cards of affiliated 
clubs, labels of PSA-Approved sa- 
lons, print stickers and similar uses. 
All have the word “Member” as a 
part of the cut and 9B has the 
words “Sustaining Member”. Regu- 
lations on use of the seal require 
that these words be included. These 
cuts are long-wearing copper elec- 
trotypes and should last for thou- 
sands of impressions. 


No. 12 


Cuts 
Actual 
Size 


No. 9 


Prices 
No. 5 $3.25 No. 9 . 
No. 7 .... 3.50 No. 12. 


How To Order: 


Send your order with check or 
money order to Headquarters. Ship- 
ment wil] be made from stock. 


Photographic Society of Americo 
2005 Welnut St., 
Philadelphia 3, Penna. 


. $3.75 


Western Zone News 


APSA 
Calif 


Editor A. H. Hilton, 


Route 3, Box 828, Porterville, 


News from the Northwest 


The Continental Candids projected the 
pictures taken on a recent field trip which 
included a tour of Whidbey Island and a 
pienic lunch at Rosario Beach. Their Oc- 
tober meeting was highlighted by a PSA 
recorded program. Intense interest was 
created by a Photo Contest at the plant. 

Bill Biedel of the Bremerton C. C., whose 
specialty is color, took first place in four 
of the seven divisions at the Kitsap County 
Fair, proof that a “Color Slide Maker” can 
also do good in black and white. 

Editors usually lose their poetic qualities, 
but W. Van Sickle of the f67 C. C. suc- 
ceeded in having her “At the Sea- 
shore” published in a local newspaper. 

The Evergreen C. C. has had some diff- 
culty finding permanent quarters, neverthe- 
less their program has been filled with field 
trips to Olympia, Paradise Ice Caves, a 
Ghost Town and other places. Temporary 
meetings are being held in a Driver's School 
operated by one of their members. In this 
the Evergreen Empire Salon be- 
came photographic history. The success of 
activities, under such conditions, can 


poem 


pe riod 


these 
be attributed te cooperation of their mem- 


bers. ably led by Bert Rohr, a recent PSAer 
and assisted by George Wicklund, past 
prexy. Phil Brassine, reporting. 


Oregon Activities 

Vacations are over and it’s back to the 
darkroom or mounting slides for Oregon 
camera bugs. Several have spent the sum- 
mer studying, some at the Banff School of 
Fine Arts, others at Helen Manzer’s color 
classes in Pacific Grove, Calif. Helen's 
classes were particularly inspiring, not only 
because of working under such a dynamic 
personality, but also meeting highly quali- 
fied color photographers from different parts 
country. Exchanging ideas at bull 
after proved a great part 
of the enjoyment of the course. 

The Oregon Camera Club and the Port- 
land Photographic Society jointly spon- 
sored the recent showing of the PSA Tops 
VI exhibit including color transparencies, 
monochromes and dye transfer prints in 
the Oregonian Hostess House. 

The Portland Photographic Society won 
a handsome plaque as the top camera club 
in Oregon for its club display of half a 
dozen black and white prints at the recent 
Oregon State Fair in Salem. Photographers 


of the 
class 


sessions 


whose prints were included in the club 
entry were Darrell Best, Meredith Mehl, 
Maxine Van Hoy, Elizabeth Hilscher and 
Ilene Page. Ernie Carr counted up that 


14 of the top 17 exhibitors in Salem were 
PS Aers. 

And now club meetings have started in 
with additional black and white 
and color seminars being scheduled for 
those who are truly eager beavers when it 
comes to photography. There is much dis- 
cussion at the moment comparing the new 
Eastman color print methods with the dye 
transfer process. The black and white boys 
and girls are still in there pitching, despite 


earnest 


all the discussion incited by recent articles 
in the PSA Journal. Gwiladys Bowen re- 
porting. 


From Boise, Idaho 

In the early summer months the Boise 
Photographic Society was invited to ex- 
hibit photographs at the State Art Gallery 
in Boise, which invitation they happily 
accepted. It was the first time that the 
Boise Art Society had extended such an in- 
vitation to a photographic organization. The 
exhibit presented was so well received by 
the public that the Association asked for 
another exhibit within a month. An esti- 
mated 1,000 viewed the show with very 
favorable comments. Quality was the key- 
note on all accepted prints with a jury of 
five making an effort to present a balanced 
show of portraits, scenics, nature and pics 
of human interest. The Pictorial Society of 
Nampa was also invited to join the Boise 
group on their second Art Gallery Exhibit. 


Yakima Washington 

The Yakima Camera Club whose mem- 
bers pride themselves on living in the Yaki- 
ma Valley, the Fruit Basket of the World, 
have started their photographic season with 
a bang. Their Color Division went to the 
County Fair this year with a brand new 
feature—an outdoor slide show consisting 
of outstanding slides of the Yakima Valley. 
A representative group of slides was pre- 
sented with tape-recorded commentary each 
evening. 


PSA In Nevada 


We were delighted to receive our very 
first news to come from the State of Ne- 
vada. Our Indian runner came in with the 
first edition of the Bulletin of the Reno 
Colorfoto Club, which led off with the 
joining of PSA. First program: September 
11, speaker: DeWitt Bishop, APSA, a DR 
from Sacramento, Calif. to welcome the club 
into PSA and also give them a slide show 
entitled “Close Ups to Show Your Friends” 
which included many slides of Salon quality 
that have won awards in the Internation- 
als. All the articles in their new bulletin 
are called Exposure No. 1-2-3, etc. No. 5 
Exposure recommends the reading of all 
PSA publications, from the Journal on down, 
with a specially elected PSA club repre- 
sentative handling their limited library. 

Exposure No. 9 tells an interesting story 
from the Nevada Highway Magazine of their 
new PSA Club’s activities, with many pic- 
tures from the members. John A. Riggs is 
the Bulletin editor. 


Oakland Panoram 


From the Panoram, bulletin of the Oak- 
land Camera Club, Russ Hilton and Sid 
Smith editors, we find an editorial entitled 
“PSA Offers You Much” and devotes a full 
page describing the scope of the Society and 
its many activities, telling at length the 
advantages of belonging to PSA, with a 
strong paragraph for the Journal and what 
it contains. The Editorial follows with a 
very complete description of each Division, 
what it stands for and the advantages de- 
rived from them. A splendid tip for all 
Bulletin Editors. 
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(1) Take a picture one minute, have your slide the next. 


Polaroid Corporation Announces 


(2) Slip it into a mount, and (3) project it as big as you want. 


QUICK, EASY WAY MAKE SLIDES 


Now, with a standard Polaroid® Land Camera you can make 
slides in an office, lab or plant, and project them immediately. 


Polaroid Corporation has perfected a 
film which produces black-and-white slides 
right in a regular Polaroid Land Camera. 
Just click the shutter, pull a tab and lift out a 
transparency of exceptional photographic 
quality. It’s ready to project 20 seconds later, 
after a quick hardening and mounting in a 
snap-together plastic mount. 

The complete system includes the stand- 
ard Polaroid Land Camera, the film, mounts, 
hardener and projector, plus a versatile 
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When 


Copymaker that lets you make slides from 
any text material, existing photographs, 
charts, graphs, titles or what have you. You 
have a choice of two sizes of film—2' x 24, 
or 3% x 4 (for existing “Lantern Slide” 
projectors). 

These slides cost about one-third as 
much as conventional slides. But the real 
saving is in the time and effort that it takes 
to put a picture on the screen. Send in this 
coupon for more detailed information. 


Polaroid Corporation 
Dept. P-11- Cambridge 39, Mass. 


Please send me detailed information on the 
new Polaroid Transparency System. 
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arriflex 16 


$1625 
Complete with Variable Speed 
motor, Power Cable, 


Neck Strap. Matte Box 
and lenses additional. 


The Most Versatile Professional 16mm Motion Picture Camera 


pictures at all times? Why interchangeable electric motors are 


essential for films of professional quality? 


If you are seriously interested in motion picture work as a hobby 
or aresactively engaged im it.cs a profession, get acquainted 


with the outstanding features of the most important camera in 


the 16mm professional field. 


lf you'd like to know the answers to these questions sénd 


10¢ today for the Arriflex 16-page, 3 color catalog telling 
the story of this exciting motion picture camera which brings 


Do you know the significance and advantages of reflex focus- 


ing and viewing by means of a mirror shutter? Have you seen 


to 16mm werk al! of the facilities and picture quality avail- 


able in 35 mm cinematography. Sold only through franchisec 


Arriflex Dealers. 


SOLE U. S. DISTRIBUTOR 


PHOTO CORPORATION 


the Arriflex 16's three-lens divergent turret? Are you familiar 


with the registration pin film movement which gives rock-steady 


* 7303 MELROSE AVENUE, LOS ANGELES 46. CALIF 


Arriflex is a member of the Kling family of fine West German photographic product 


257 FOURTH AVENUE, NEW YORK 10, N.Y. 
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Canadiana 


Frost, FPSA 
Toronto 


Rex 
17 Bloor St., 


Editor 


Pacific National International 


Who says monochrome is dead in Can- 
ida? Or that color has run the b-and-w 
salon off its feet? 

Vancouver's Pacific National Exhibition 


shows, run in conjunction with the Van- 
couver Photographic Society provide some 


of the answers, 

the 

major 
In 


into 


and with over 100,000 view- 
pictures, supplying also one of the 

attractions, 

blac k 

the 


ing 
and white, 17 Canadians got 
ll of PSAers in 
competition with entries from 29 countries. 
In color 12 successful 
Canadian exhibitors, including five PSA’ers, 
with 


catalogue, them 


slides, there were 


15 countries entered. 


Two U. S. PSAers, Alicia H. Parry, Sy- 
racuse, N. Y. and Lionel E. Herrmann, 
Philadelphia. Pa. picked up the bronze 
medals, in the print and slide shows re- 


spec tively. 

In b-and-w, Joe Bricker, Vancouver, and 
Rex Frost. Toronto got 4 acceptances apiece. 
\. L. Crewson, Cornwall, Ont.. and Jim Me- 
Vie. Victoria, B. C. got the nod on three. 
Montrealers Blossom Caron and Yseult 
Mounsey, together with Ken Cucksey, Chat- 
ham scored twice. 


Color slide showmen were headed by 
Henri Vautelet. Montreal. with 3, T. 
Dennis and Phyllis Treloar, Toronto, each 


with 2, and Wm E. Schwartz, Halifax, N. 8. 
also a duo. Doreen Stoot. Toronto registered 
a single. 


Originality in Programming 
During the late summer, 
of Toronto Ct 
Nations 
Ont. 

By 
the 
hres, 


one outdoor ac- 
tivity was the visit to the Six 


Indian Reserve, near Caledonia. 
their 
tepees, 


arrangement with Chief Skye. 
redskins up built Indian 
and dressed up to be photographed 
doing bead work, making lacrosse sticks and 


set 


corn mats, as well as taking part in typical 
Indian activities. Two very elderly tribesmen 
for character 


the things 


were available studies. 


These are a live program di- 
rector plans to get out the crowd, and this 


event did just that. 


Expanding Activities 

Ken Cucksey, Chatham CC tells of pro- 
gramming to expand interest in the Club’s 
Movie division. At September meeting they 
showed two films from PSA-MPD Library, 
titled Unexpected and Gannets. The Chat- 
ham CC's will 
again supplement workshop get togethers in 


movie workshop meetings 
mono hrome and color. 

For November they've booked June Nel- 
son's recorded lecture “Lighting Glass for 
Photography.” 

As a further evidence of the manner in 
which the Chatham group uses PSA facili- 
ties to advantage, at the end of last season 
they had PSA’s judging service decide the 
“slide of the year”. To our 
knowledge no other Canadian club has ever 
utilized this helpful medium in such a way 
be fore. 


winner of their 


International Slide Circuits 
Further to our comment under this head- 
ing in Oct. Canadiana, Ken Cucksey has 


agreed to act as Canadian secretary of the 
proposed Canada-USA_ international 
slide circuit. This operates similarly to the 
print portfolios, among individual PSA mem- 
bers, the from one member 
to the 
ments 
mally two slides per circuit) by the others. 


color 


slides passing 
turn, together with com- 


(nor- 


other in 


on each members contribution 


If any PSA members would like to join 
such a circuit. will they please write Ken 
Cucksey, 11 Buckingham Ave., Chatham, 
Ont. 


Consideration is also being given to the 
formation of another circuit or to 
be all-Canadian in circulation. For the time 
being, and until a secretary is appointed, 
any division be 
interested in joining are asked to write Zone 
Director Walter F. Wood. 

Object of either international all- 
Canadian color slide circuits is to stimulate 
activity workers the Can. 
zone, and ultimately to provide a nucleus 
for growing membership in the Society. 


Do-It-Yourself Club 
If the lads and lassies of Central YMCA 
Toronto CC don't up with lots of 
monthly print entries, it will be the 
fault of the facilities on their premises. A 
publicity notice sent out to attract members 
points out they have a fully equipped dark- 


circuits 


color members who would 


or 


among color in 


come 
not 


room with five enlargers. Note that. Five 
enlargers. Few. if any Canadian CC’s can 
boast any more. 

Report has it that many CC's across 
country, by providing ample dark room, 
mounting and finishing facilities on their 


premises are picking up new memberships 


from the flood of immigrants coming to 
Canada. Not being settled permanently 


in homes, many are quick to take advantage 
of club facilities of the do-it-yourself-on- 
the-premises type of encouragement. 


Editorial Theme 
Editor Spee Wright, of Pictorial Division 
Bulletin is having his troubles His 
lead heading. “Don’t let your Bulletin down” 
can pro- 
must have your 
Let’s hear from you” 
After seven years struggling with 
Canadiana column, your Editor has 
covered the answer. Sitting behind a noise- 
loaded blank sheet 
of paper on deadline nights, I put on a 
Dinah Shore recording of “I'm going to sit 
right down and write myself a letter, and 
make believe it came from you” 
As for that Como guy who sings “We've 
got letters” aw I tune it out!! 
*T’aint possible!!! 


“No one person” he writes 
duce a_ bulletin 
cooperation 


we 


this 
dis- 
with a 


less typewriter, 


nuts! 


Could this be true? 

The Council News of the GSCCC reports 
the tale of the good photographer who went 
to heaven and was assigned by St. Peter 
to organize a salon. Entry blanks were sent 
out and a little later Satan phoned up to 
ask why none had been sent to Hades. 
The good photographer replied that since 
al! good photographers were in Heaven it 
was a waste of postage. Satan agreed, but 
pointed out that all the salon judges were 
in Hades. 
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(1) Take a picture one minute, have your slide the next. 


Polaroid Corporation Announces 


(2) Slip it into a mount, and (3) project it as big as you want. 


OUICK, EASY WAY TO MAKE SLIDES 


Now, with a standard Polaroid’ Land Camera you can make 
slides in an office, lab or plant, and project them immediately. 


Polaroid Corporation has perfected a 
film which produces black-and-white slides 
right in a regular Polaroid Land Camera. 
Just click the shutter, pull a tab and lift out a 
transparency of exceptional photographic 
quality. It’s ready to project 20 seconds later, 
after a quick hardening and mounting in a 
snap-together plastic mount. 

The complete system includes the stand- 
ard Polaroid Land Camera, the film, mounts, 
hardener and projector, plus a_ versatile 
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Copymaker that lets you make slides from 
any text material, existing photographs, 
charts, graphs, titles or what have you. You 
have a choice of two sizes of film—2'% x 244, 
or 34 x 4 (for existing “Lantern Slide” 
projectors). 

These slides cost about one-third as 
much as conventional slides. But the real 
saving is in the time and effort that it takes 
to put a picture on the screen. Send in this 
coupon for more detailed information. 


Polaroid Corporation 


Dept. P-11- Cambridge 39, Mass. 


Please send me detailed information on the 
new Polaroid Transparency System. 


NAME 


PROFESSION 
OR POSITION 


INSTITUTION 
OR COMPANY 


ADDRESS. 


When writing advertisers, please mention PSA Journal 
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PSA 


Recorded 
Lecture 
Program 


The Recorded Lecture Program 
offers the following programs for 
your club, Each program consists of 
a set of 2x2 slides and a tape-record- 
ed commentary, average length, 50 


min. 
26. The Story of Composition, by Vel 
eate ter or tan lir ; b tween 


tion 


25. Children As Subjects. by Dr. John 
W. Super, APSA itstanding slides 
md othe my of 
e pr ssion of 
md posing of ild The 

sting pictures of the children 


s one attractive to camera 


13. Birds in Color, by Warrer 


1. An Analysis of Recognized Salon 


Prints, by ynar nvall PSA 


e basic eler 


No. 23. Modern Art 
Photography. y John 
No. 19. Nearby and Closeup, by Dr 


ribs SA and 


ders,” 


itt, APSA 


For e complete list with full descrip- 
tion of all RLP Lectures see the 


latest RLP catalog. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
prer deposit and service charge. 

Clubs which have not used a lee- 
ture and want to order, or want in- 
formation, or the address of their 


distributor or a catalogue should 


write to: 


Mrs. Irma Bolt, 
Director of Distribution 


Woodhull, IL 


RECORDED 
LECTURES 


Freo H. Kuent, APSA 
2001-46th St. 
Rock Island, Il. 


nts from the 6th Chi- 


and Modern 


ind Amy 


\, a nature subject 


No. 15. “Let's Look Over Their Shoul- 


We are happy to announce that at the 
St. Louis Convention we secured agreement 
trom many good speakers that they would 
endeavor to make a Recorded Lecture. If 
the plans are fulfilled, there will be many 
fine lectures released in the next year or so. 

Regardless of the future, now is the time 
to start planning for the Spring programs 
for your club. March, April, and May are 
not as far off as you might like to think 
when it comes to planning for RLP pro- 
grams that you would like very much to 
have. By securing them for certain spots on 
your future program calendar, you can build 
your activities around them. 

Many clubs view a lecture, and then a 
month or two later have an assigned subject 
competition on that facet of photography; 
or, they have a studio night the next meet- 
ing, with a competition on the results at a 
meeting shortly after. There is nothing like 
similar to solidify the 
knowledge imparted by the speaker to get 
the most out of any lecture. 

So with the idea of holding a studio night 
and/or an competition 
shortly after having the program, why not 
book one of the following lectures? By so 
doing, you not only solve the program for 
two or three meetings, but you also give 
incentive, demonstration, and fun to your 
club members. Another important angle is 
that you have an additional selling point to 
get potential new members interested in 


doing something 


assigned subject 


joining the club. 

Whether your members are nature mind- 
ed or not, Lecture #8, LET’S TAKE NA- 
TLRE PICTURES, by Ruth Sage Bennett, 
APSA, will give a real challenge to them. 
\ studio night to follow this is a natural, 
and easy to set-up. Ruth tells how to re- 
create outdoor conditions indoors; how to 
make “natural” skies; and how to make 
flowers, plants, buds, and foliage seem na- 
tural. Her simple lighting tips make it 
possible to use normal equipment for sun- 
light effects. 

Though illustrated by monochrome prints, 
any type worker can get some different 
ideas of what to shoot by listening to Fran- 
cis Wu, Hon. PSA, FPSA, tell about PIC- 
FORIAL PHOTOGRAPHY FROM THE 
CHINESE VIEWPOINT, in Lecture #16. 
\fter Francis describes and illustrates the 
difference between our and the Chinese 
viewpoints, one cannot help but be inspired 
to try shooting similar presentations. While 
it would be a bit harder to put on a studio 
night based on the lecture (one could al- 
ways try shooting birds the way he does 
though) an assigned subject competition in 
a few months should create much scurrying 
to produce the delicate pictures so typical 
of the Chinese. 

These shows, like all 26 lectures, are wait- 
ing for you to schedule them. If your club 
is an “old” RLP customer, write to your 
present Distributor. If your club has not 


used Recorded Lectures before, or you dont 
have the address of your Distributor, write 
to Irma Bolt, whose address is at the bot- 
tom of the adjoining RLP list of available 
lectures. Do it now before others beat you 
to it! 


South of the Border 
Editor Zakany 
Carranza 69, Mexix 
Argentina 


Dr. Leo Lencioni, PSA, Secy. of Foreign 
Relations of Federacién Argentina de Foto- 
grafia, with prominent Hungarian refugees, 
Victor Skita & Thomas Veres, recently con- 
stituted the judging panel at London Ter- 
race Club of N. Y. As single judge before a 
packed house, Lencioni commented on each 
entry in the Color Slide Competition. Dur- 
ing his sojourn in U. S. A., specially New 
York City, he has taken over 1,000 slides. 
New Directors of Pena Fotografica Rosarina 
are: Fernando Lacassin, President; Domin- 
go Rizzotto, Vice-President; Héctor de la 
Fuente, Secy.; and Alberto de la Torre, 
Treasurer. 


Mexico 

Inaugurated at the Sept. monthly com- 
petition night of CFM, new slide projec- 
tors, 35mm. & 2% by 2% in., installed on a 
high platform in back of the audience, pro- 
vide distortionless overhead projection. In- 
strumental in this improvement were Ameri- 
can Photo Supply Co., largest Kodak Deal- 
ers in Mexico, thru Frank Fernandez, PSA 
Assistant Mgr., and new member of CFM. 
They are also being used to project ac- 
cepted slides of Mexico’s Sixth Interna- 
tional, which opened on Nov. 7th. The 
Mexican Delegation to the St. Louis Con- 
vention left Mexico City last Sept. 29th by 
train, scheduled to arrive on Oct. Ist. News 
of Latin American activities at the Conven- 
tion, next month. 


Argentina 

El Dr. Leo Lencioni, PSA, Secretario de 
Relaciones Exteriores de la Federacién Ar- 
gentina de Fotografia y los conocidos afi- 
cionados y refugiados Hungaros, Victor Ski- 
ta y Tomas Veres, recientemente constitu- 
yeron el jurado en el London Terrace Club 
de N. Y. Como tnico juez ante una sala 
repleta de publico, Lencioni comenté cada 
una de las obras presentadas en el concurso 
de transparencias. Durante su estancia en 
EE. UU., especialmente N. Y., ha tomado 
mas de 1,000 diapositivos de color. Los nu- 
evos directivos de la Pena Fotografica Rosa- 
rina son: Fernando Lacassin, Presidente; 
Arq. Domingo Rizzotto, Vice-Presidente; 
Héctor de la Fuente, Secretario y Alberto de 
la Torre, Tesorero. 


Mexico 

Estrenados en el Salén Mensual de septi- 
embre del CFM, nuevos proyectores de 
35mm. y 6 por 6 cm., instalados en alto 
detras del auditorio, proporcionan una pro- 
yeccién sin distorciones, por encima del 
publico. Esta mejora se debe en parte a la 
colaboracién de American Photo Supply Co., 
los mayores distribuidores Kodak en Mé- 
xico, a través de su Sub-Gerente, Frank Fer- 

(Continued on p. 16) 
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spoiler 


DON’T LICK, POLISH OR SCRATCH FLASH BULB BASES 


USE NEW G-E #5 FLASH BULBS 
WITH THE BASE CONTACT THAT CAN 'T CORRODE! 


If you have to lick, polish or scratch the base of your flash bulb to insure good 
contact, you may be spoiling your socket! Licking leaves a residue which tends 
to corrode sockets, robbing batteries of their punch. And scratching and polishing 
are not always effective in removing socket-spoiling corrosion. 

The sure-fire way to keep your socket free of corrosion—and guarantee that 
your flash bulbs fire every time—is to use the new G-E #5 bulb with the base 
that can’t corrode! Pure tin solder stays shiny clean for the life of the bulb— 
guarantees an easy flow of current (without moistening) for best flashability. 

So don’t be a Socket Spoiler. Use new G-E #5 bulbs with the base contact that 
can’t corrode and be sure of perfect contact every time. 


Progress /s Our Most Important Product 


GENERAL ELECTRIC 
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It's smart to save money. Smart photog- 
raphers own only one lens of each focal 
length no matter how many different 
types of cameras they have. They use 
Kilfitt Basic Kilars which are ingenious- 
ly designed so they can be switched from 
camera to camera merely with the change 
of an adapter. Basic Kilar adapters are 
available for all popular 35-mm. still, 
2\% x 2\% single-lens reflex, and 16-mm. 
and 35-mm. movie cameras. Kilfitt Basic 


150-mm., £/3.5 Basic Tele-Kilar (preset) 147.50 
200-mm., {/5.6 Basic Tele-Kilar (preset)... 179.50 
400-mm., {/5.6 Basic Fern-Kilar......... 239.50 


Kilfitt products are made in West Germany 


Basic Kilar 
will fit 


ALL 


your cameras! 


Kilars are the overwhelming favorites 
of press, movie and commercial photog- 
raphers not only for their versatility and 
economy, but also because they are light- 
weight, highly color corrected and un- 
surpassed for critical sharpness. Basic 
Kilars come with screw-in lens shade and 
an actual test plate photographed with 
the lens you buy. Only Kilfitt offers you 
this indisputable assurance of finest 
quality. 

600-mm., f/5.6 Basic Fern-Kilar (preset)... 599.50 


90-mm., {/2.8 Basic Makro-Kilar (preset), 
focuses from infinity to 8 inches....... 249.95 


(Creprat ond sold in U.S.A. by alt leading dealers 


More information about Kilfitt Basic Kilars will be sent on request. Handsome, 2-color booklet 
on Kilfitt Basic Kilars, Makro-Kilars, Reflex Housings, Extension Tubes and Bellows, and other 


accessories will be sent if 10¢ is enclosed to cover cost of mailing. 


KLING PHOTO CORPORATION 257 Fourth Ave.,New York 10, N.Y. 


7303 Melrose Ave., Hollywood 46, Calif. 


When writing advertisers, please mention PSA Journal 


nandez, PSA, y nuevo socio del CFM. Tam- 
bién se usan para la proyeccion de trans- 
parencias de la Sexta Exhibicién Interna- 
cional de México, inaugurada el 7 de no- 
viembre. Los delegados Mexicanos a la 
Convencion de la PSA, partieron de Méxi- 
co, D. F. por tren el pasado 29 de septiem- 
bre, illegando a San Luis, Mo., el 10 de 
octubre. Noticias de las actividades Latino 
Americana en la Convencion, el mes pré- 
Sime, 


Chase becomes Services V.P. 

When the newly elected officers took over 
at the St. Louis Convention, there was a 
vacancy caused by the death of P. H. Oel- 
man, beloved Services Vice-President. At 
the first meeting of the Board, Pres. Pheg- 
ley, with the appreval and concurrence of 
the full Board named W. E. Chase, FPSA, 
of St. Louis to fill the vacaney 

“Gene” Chase has served PSA in many 
ways. He was Chairman of the Pictorial 
Division and of the Chapters Committee. 


Our Cover 


Perhaps our cover is not too timely 
as far as Sputnik is concerned but there 
may be another one up there by the 
time you read this, and there will be 
more during the IGY. 

Now of course Sputnik is too small to 
see without a telescope, it is like look- 
ing for a golf ball at a distance of 11 
miles! But Little Nudnik, the last stage 
rocket, is big enough to capture with a 
two-inch lens as you can see. 

George T. Keene, an amateur astro- 
nomer and a chemical engineer for 
Kodak, made the picture on 35mm Tri-X 
at f:2 with an exposure of 15 seconds. 
Just above the streak which is the 
rocket’s trace is Polaris, the Pole Star, 
which you will notice moved only a 
slight amount during the time the shut- 
ter was open. wheras Nudnik traveled 
half the length of the film. Exposures 
between 5 and 15 seconds should be 
tried. At the time this picture was made. 
it was calculated that Nudnik was 152 
miles above the earth. 

Processing was normal and the print 
was made on +5 paper. 

When the satellites start flying next 
year “seeing” will be best in the coun- 
try away from city smog and skyglow. 
Good equipment will be needed, prefer- 
ably a camera with f:2 lens. You'll have 
to see the object visually before you can 
photograph it. 30 minutes to an hour be- 
fore sunrise or after sunset will be the 
best time because then stars are dim 
and the sun will be striking the satel- 
lite at a favorable angle. The big cameras 
which will do the scientific work will 
have lenses from 20 inch E.F. at f:1 up 
to 500 inches. 

Oh, yes. Set your lens on infinity, 
what you see will be at least that far 
away. 
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This is the new Hasselblad 500 C 


the best ideas in camera features built into one 
product: single-lens 2%x2™ reflex with 
Carl Zeiss Planar f2.8 80mm lens with Synchro- 
Compur shutter, EVS system and automatic 
diaphragm mechanism . . . roll film magazines 
for 2%"x2%" and 1%"x2%" 
cut film adapter * magnifying hood 
sports viewfinder + interchangeable knob 
for exposure meter * full X and M 
synchronization * quick-release button 
self timer * macro and micro units 
and a whole string of just as functional 
accessories in Hasselblad quality. 


The new Hasselblad with accessories is equal to 
15 cameras with the same photographic features. 


For additional details on the Hasselblad 500 C write for 
literature and the name of your nearest Hasselblad dealer. 


PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N. Y. 
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intensive study of the 
costs of the and es- 
pecially increases in the cost of printing 
the Journal, the Board of Directors voted 
classes of 
membership to become effective January 
1, 1958 for 
newals falling due after that date. 


Following an 


operating Socrety 


an increase in dues for all 


both new members and re- 


rhe increase amounts to about 20% 
for most categories. The new dues for 
individuals and camera clubs will be 
$12.00 a year which includes free mem- 
bership in one Division. Family mem- 
berships, which include husband and 
wife only, with a single copy of the 


Journal and one free Division member- 
ship for each will now be $18.00. These 
figures apply to domestic members who 
have been paying $10 and $15 respec- 


tively. 
Overseas members, both individuals 
and clubs, will now pay $6.00 which 


does not include a Division membership. 
Additional Division memberships are 
increased from $1.00 to $1.25. 
Life membership is increased to 
$250.00, both and 
which includes free membership in one 


domestic overseas, 
Division. Life memberships in additional 
available. 

The membership blank in the January 


Divisions are 


Journal will show the new fees. 


Although all costs have increased the 


Changes 
John Sherman, APSA, has been ap- 
pointed Chairman of the Chapters Com- 


mittee to succeed Gene Chase who was 
elevated to Services VP at the St. Louis 
Board meeting. 

R. B. Horner, APSA, has been named 
Chairman of the Tops Committee. 

Other Board changes will be reported 
in a later issue. 


SD Starts Unique Service 


\ competition for stereographers just 
Division has 
what appear to be several unique fea- 
tures, First, it is limited to those whose 
rating in Who's Who In Stereo hae not 
19 acceptances. Second, only 


announced by the Stereo 


exceeded 
stereo slides which have never been ac- 
epted by a PSA-approved exhibition may 
be submitted. 

Each entrant will receive suggestions 
on improving the technical and artistic 
qualities of the slides submitted. Thus the 
service is intended to improve the work 
of the less successful exhibitors or those 
who wonder if they should start exhibit- 
ing. 

\ series of three competitions are to be 
run this year, the deadline for November 


Increase In Dues Voted By Board; 
Rising Costs Make Move Necessary 


has been 


judicious man- 


past few vears, the Society 
able to absorb them by 
rhe cost of printing and paper, 
largest expenditure, has 
risen steadily every year, primarily be- 
labor costs of our 
have increased Journal 
advertising somewhat but adver- 
tising revenue pays only a part of the 
Journal cost and turther increases must 
be studied carefully before being put 
into effect. Aside from the Journal the 
uses a lot of printed material, 
including the Membership Directory, the 
Division Bulletins, membership and other 
literature and_ stationery. 
While every possible saving has been ef- 
fected you eventually come to a point 


agement 
probably our 
cause of increased 
suppliers. We 
rates 


Society 


promotional 


where the only further saving would be 
to abandon the printed material in- 
mail as we do, 
minimum 


Operating by 
maintain at 


volved 
we must least 
services. 

The last dues increase was about 1947 
when they jumped from $5 to $10. Only 
a few members dropped out because of 
the increase. It hope of all that 
this experience will be repeated and our 
membership will stay at its present peak 
and continue climbing. 

We suggest that members billed for 
dues renewal prior to January 1, 1958 
pay up promptly. 


is the 


having already closed, the others will be 
in February and May of 1958. For entry 
forms write Karl Struss at the address 
given in the Exhibitions and Compet- 
tions page of this issue. 


TIC 


The Techniques Information Commit- 


Honors Closing Date 

The closing date for Honors applica- 
tions has been moved back to April 1. 
Blanks may be obtained from Headquar- 
ters. 


tee has a new head, John R. Kane re- 
placing Don Mohler as Chairman. In 
furtherance of its aim to serve all the 
Divisions, TD has revamped the com- 
mittee and it is staffed with a group of 
technologists and scientists who can ans- 
wer most of the questions you might ask. 
The whole group may be reached by 
writing John Kane, R.D.#1, Chenango 
Forks, N.Y. If you have discovered an 
interesting method, routine or technique, 
or unearthed an old one which still looks 
good, they’d like to hear of it so it can 
be passed along. 

Tops In Photography Exhibit 

The exhibit of Tops VII for 1958 is 
being assembled and should be ready 
to travel by the middle of March. Since 
these shows have been very popular in 
the past, this one will likely be sched- 
uled for well over a year. Each group 
to whom it is assigned may have it for 
about two weeks, including traveling 
time and the routing is such as to keep 
transportation costs to a minimum for 
each organization using it. 

There are more than 150 prints, both 
in black & white and color. Any group 
requesting this show should have ample 
space for displaying them to best ad- 
vantage. Approximately 130 Pictorial 
and Nature color slides will have tape 
recorded comments by qualified com- 
mentators. Again, plans are being made 
to have a small section consisting only of 
Pictorial and Nature color slides for 
groups not having the space nor desiring 
the cost of the larger show. 

These shows allow one to see the best 

(See Tops, page 54) 


The Flu 


The Asiatic flu is credited with travel- 
ing rapidly around the world but when 
it reach Philly it really started to spin. 

The other day the phone rang in the 
editorial office and at the other end was 
Randy Wright. He wanted a piece put 
in the November Journal. An unusual 
request from him. 

“You can imagine what a pile of mail 
accumulated since I went to St. 
Well, it’s getting bigger every 
couple of hours. And the trouble is I 
don’t have enough people who are well 
enough to open it, even the ones that 
look like checks. All but two of our 
people are out with the flu (I could 
hear two feminine coughs in the back- 


has 
Louis. 


Hit Hard! 


ground) and we're just snowed under.” 
I told him that the way he sounded 
he should be home in bed with a 
beautiful nurse. “Wouldn’t inter- 
ested. The kids are trying to catch up 
but with so many out we just can’t do 
it, so ask folks to go easy on us for a 
couple weeks, we'll get to them as soon 
as we can.” He also told me that those 
who were over the flu or hadn’t caught 
it yet were coming to work week-ends 
to try and keep things rolling. That’s 
the kind we have at Headquarters. They 
work like PSAers and never give up. 
-db. 
(Later 
self! ) 


Randy had to give up him- 
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The Cine-Kodak K-100 Turret Camera in action with a full complement of lenses 


New-and already one of the most highly prized 
l6mm movie cameras of the world 


Go ahead and film it your way. 

Home-coming game or hockey match, a day at the 
horse show or away on vacation— trust the Cine-Kodak 
K-100 Turret Camera to get the movie as you want it. 

You call the turn on the shots, effects, length of sequences 
—and this superb camera responds beautifully. 

It accommodates any three of the great Kodak Cine 
Ektar Lenses, from the wide-angle 15mm lens to the tele- 
photo 152mm lens. Matching viewfinders frame each 
scene instantly, automatically. 


It runs 40 feet of film with one winding; adapts to make 


EASTMAN KODAK COMPANY... Rochester 4, N. Y. 


multiple exposures, fades, dissolves. And the quality of 
the 16mm movies you get permits big-screen projection, 
even in an auditorium. 

For these reasons this camera already has earned a repu- 
tation as one of the most capable movie cameras ever built. 

The Cine-Kodak K-100 Turret Camera, with Ektar 
f/1.9 lens, is priced at $337, or as little as $34 down. 
Additional lenses are extra. ‘ 

Ask your photo dealer for a demonstration, or write 
Kodak, Dept. 6, for illustrated brochure. (Price is list 
and is subject to change without notice.) 
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dodak 
a trade-mark since 1888 


New Kodak 


And you can see these brilliant new members of the Pony and Signet tribes at 
your dealer's right now. 


The Kodak Pony II Camera is 
priced low—only $26.75 for a camera 
that has all the essential controls you 
need for color work. Lens is Lumen- 
ized, well color-corrected, and fast 
enough (//3.9) for normal daylight or 
flash use. The camera accepts direct- 
fitting Kodalite Flasholder and is 
synchronized for Class F and M flash 
lamps. The shutter speed is fixed. 
You compute exposures quickly with 
EVS cards—focus on footage scale or 
by zones (‘“close-ups,” “groups,” 
“scenes’’). 


Both of the new Kodak Pony cameras 
give you large optical finders, modern 
EVS settings, zone focusing and footage 
scale. Both accept direct-fitting flash- 
older. Both have no-thread film loading, 
doubl prevention, and a set 


The Kodak Pony IV Camera gives 
you an //3.5 Kodak Anastar Lens, 
44mm, EVS settings from 4.5 to 17, 
and a shutter with speeds from 1/30 
to 1/250 second, plus B. Direct-fitting 
Kodalite Flasholder is synchronized 
for 1/30 Class M, 1/30 and 1/60 
Class F, all speeds with Class X. In 
addition to zone focusing and footage 
scale markings there’s a depth-of- 
field scale. Yet the Pony IV is still 
only $39.95. 


Both of the new Kodak Signet cameras 
have fast f/2.8 Kodak Ektanar Lens, pro- 
jected frame finders, automatic leader 
wind-off, and single-stroke thumb-lever 
wind. You have EVS settings from 4 to 
17, shutter speeds from 1/4 to 1/250 
second, zone focusing, footage scale, 
and depth-of-field calculators. 


The Kodak Signet 30 Camera is 
ideal for available-light work, color 
indoors or out. Has new //2.8 lens. 
Automatic leader wind-off helps you 
load film fast. Single-stroke thumb- 
lever winds film, cocks shutter. Di- 
rect-fitting flasholder fastens 
curely on camera. Has 8-speed shut- 
ter, click stops. $55.00. 


The Kodak Signet 50 Camera has 
an accurate built-in exposure meter. 
And it comes with direct-fitting Ko- 
dalite Super-M 4 Flasholder, with 3” 
and 4” reflectors for M-2 and No. 5 
flash lamps. The built-in meter reads 
in EVS numbers. The lens is the same 
brilliant //2.8 as on the Signet 30. 
The Signet 50, meter, flasholder and 
all, is just $82.50. 
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Four (4) brand-new miniatures by 
Kodak. 

We're excited about them. 

We think you will be, too. 

You'll see them at your dealer's, 
first chance you get. Meantime, 
here’s the story in words. 


Let's talk Signet Cameras .. . 


The moment you snap open the back of 
a Kodak Signet 30 Camera the fun be- 
gins. Loading is a quick, simple, no- 
thread proposition. Automatic leader 
wind-off, plus a single-stroke thumb- 
lever advance, leaves you ready to shoot 
in less time than it takes to tell it. 

The Signet 30 has an //2.8 Kodak 
Ektanar Lens. This is a 44mm, 3-element 
formula that gives you the wide field of 
coverage, and the extra depth of field 
you want for available-light work or 
shooting color under off-beat conditions. 


Look through the projected frame 
finder. You'll see parallax markings to 
guide you close up. And you'll see a 
signal to advance this film, if you've for- 
gotten to wind. And there’s a double- 
exposure preventer, too. 

The Signet 30 comes with a set of 
seven EVS cards to help you determine 
daylight and flash exposures quickly and 
correctly. EVS, of course, stands for Ex- 
posure Value System. In practically no 
time at all it has become the standard 

for exposure cal- 
culation. And, if 
you want flash, 
there’s provision 
for a direct-fitting 
Kodalite Flash- 
older. Very neat. 


And the Signet 50 

The Kodak Signet 50 has everything the 
30 has, plus direct-fitting Kodalite Super- 
M 4 Flasholder and accurate built-in 
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exposure meter which reads in EVS 
numbers. 


Scratch one cult... 
Over to a new idea... 
It’s in the cards 


Maybe you belonged to that fanatical 
little band of cultists who founded 
and fought for the miniature camera. 

Well, you’re a hero. 

But... your cult is dead. 

It’s dead because everybody now 
agrees that you were right. And 
when that happens—a cult evaporates 
and becomes the happy possession 
of all. 

The miniature has, pardon the 
phrase, what it takes. For color, for 
available-light work, for uncanny 
depth of field, for convenience and 
for versatility, it is a remarkable pho- 
to-optical achievement. 

And Kodak herewith announces 
four (4) brand-new miniatures—two 
new Pony cameras and two new Sig- 
nets. You can read about them here 
and elsewhere, but until you actually 
look them over, handle and heft 
them, the full story will elude you. So, 
go call on that Kodak dealer of yours. 

It’s in the cards. EVS cards, that 
is. EVS, of course, means Exposure 
Value System—and the littl EVS 
cards that come with Kodak’s new 
miniatures (and fit right on the cam- 
eras) are the neatest means we know 
for putting this new exposure system 
to work. 

These little cards (exclusively 
Kodak's, at the moment) put the de- 
termination of correct exposure on a 
rational basis. No black magic. No 
razzle-dazzle. Whether you work with 
a meter built in the camera—-or slung 
around your neck—or merely leer at 
the sun, the EVS cards simply do the 
calculations for you, offer you choices 
in terms of what you want to do, and 
keep things neat and in order. 

As we said, your dealer is the boy 
to give you the full fill-in. 


Rochester 4, N. Y. 


The focusing arrangement on both the 
Signet 30 and 50 is interesting and prac- 
tical. First of all, with the 44mm lens, 
you have great depth of field. To focus 
you make quick and easy settings by 
means of zones—“groups,” “close- 
ups,” and “‘scenes.”” When you want to 
be more precise, you have a footage 
scale and a depth-of-field calculator to 
aid you. 


Now about the Ponys 


The Kodak Pony II Camera is the an- 
swer to a budding color-slide maker’s 
dreams. Simple enough for beginners, it 
still has the controls that the expert de- 
mands for good color work. And its 
modest price puts it in range of almost 
any photographic budget—just $26.75. 


The lens on the Pony II is an //3.9 
Kodak Anastar, Lumenized, color-cor- 
rected, sharp. The shutter is preset, 
with properly related EVS numbers to 
determine the aperture. 

You get the seven EVS cards and the 
same convenient zone focusing and 
footage scale as on the Signets. 

There’s quick, no-thread film loading, 
a bright, accurate optical finder, double- 
exposure prevention, and provision for 
direct-fitting Kodalite Flasholder. 

The Kodak Pony IV Camera has an 
f/3.5 Anastar Lens. EVS settings from 
4.5 to 17; shutter speeds 1/30 to 1/250 
second, and B. And you get a depth-of- 
field scale, as well as zone focusing and 
footage scales. 

Whether you want the economy of the 
Pony II, or the added flexibility of the 
Pony IV, you're getting true Kodak 
quality. 

See the two new Signet cameras, the 
two new Pony cameras, at your Kodak 
dealer’s soon. One will fit your needs 
and your budget. (Christmas approaches 
by leaps and bounds. So you might try 
marking this ad with appropriate hints; 
then leave it where the family will see.) 


Prices are list, include Federal Tax, 


and are subject to change Yr 


without notice. 


TRADE MARK 


When writing advertisers, please mention PSA Journal 


| 
3 
f 

Ae 
| 
: 

> 
21 


You, of all people, know 
<— why Kodak gifts say: “Open me first” 


Christmas morning (or is it Christ- 
mas Eve in your house?) is filled 
with fleeting moments to be treas- 
ured. Moments that melt into the 
past in the twinkling of a grateful 
glance. 

Then, all too soon, the new bi- 
cycle is old. Baby’s first real doll 
grows battered and worn. 

But you're a photographer. You 
know how to keep Christmas in 
the pictures you make as the gifts 
are being opened. 

If there’s a new Kodak camera 
for any of your tribe this Christ- 
mas, see that it’s out front—ready 
to be opened and used as Christ- 
mas unfolds. Write your own 
Christmas carol in pictures. 


Match ‘em 


You know cameras. You know they 
have personalities, capabilities, quali- 
ties—very much as people do. 

So when you give, or help someone 
select a camera, you try to match per- 
sonalities. For example—there’s the ex- 
trovert who cares nothing about pho- 
tography, but who rides his hobby hard 

sport car rallying, perhaps, or raising 
cocker spaniels, or mountain climbing. 

Or the gentle soul who loves his or her 
garden just as much in December as 
in May. 

Then there's the horizon-bound trav- 
eler. 

Or the dyed-in-the-wool camera fan. 

So, how do you do your camera- 
matching? Easy! 

Kodak makes a full line of cameras, 
from simple to complex, cameras that 


range in cost from a few dollars to many, 
cameras that appeal to all sorts of tastes 
and personal picture-making desires. 


The kids, bless ‘em 
Boys like cameras with plenty of visible 
and mechanical controls. 
Girls like cameras for what they do— 
and the less machinery the better. 
Thus, a boy will grin all over when he 
opens up a brand-new Brownie Bull’s- 
Eye Camera. It feels right. And there 
are plenty of things on it to please his 
sense of mechanical mastery. Takes 


good, big pictures in black-and-white or 
in color with Kodacolor Film. Its price 
is $15.00. In an Outfit, with flash and 
all, it’s $20.95. 

A girl will delight in the no-monkey- 
business simplicity of the Brownie Hawk- 
eye Camera. (Confidentially, the Hawk- 
eye is a remarkable picture maker. Try 
it yourself!) The price is remarkable, too. 
$7.95 for the camera alone, or $15.25 in 
an outfit with flasholder, bulbs, and film. 

Then there are the practically classic 
Kodak Duafiex Cameras. Their big-pic- 
ture preview finders make picture taking 
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a vivid experience; and the results they 
get are real eye openers. There’s the 
fixed-focus Kodet model at $17.95 for 
the camera alone, or $25.25 in a let’s-go 
kit. The Kodar model has an //8 lens, 
with adjustable aperture and focus. 
Camera, $28.50; complete Outfit, $38.75. 

If your Younger Generation is color- 
slide conscious, the new Kodak Pony II 
Camera is an inspired choice. For all 
the details on this new miniature, see the 
announcement of 4 New Kodak Minia- 
tures in this issue. 

Finally, if your youngsters want to 
meet hypo on even terms, there’s no 
better introduction than by means of the 
Kodak Photo-Hobby Outfits. There’s 
one for just $10.75, another for $18.25. 
With their own equipment, maybe the 
kids will leave yours alone. 


Their elders, nonphotographic type 


Cameras and the things to go with them 
are among those rare gifts which, when 
selected with care, please almost anyone 
of any age. 

The nonphotographic hobbyist on your 
list will like a Kodak Starflash or Kodak 
Starflex Outfit the moment he gets it. 
With these cameras, technique is strictly 
extracurricular—the picture’s the thing. 
But, for all their simplicity, these push- 
the-button cameras make really excellent 
color slides (on Kodak Ektachrome 
Film, 127), color snapshots (on Koda- 
color Film, 127), and black-and-whites 
(on Kodak Verichrome Pan Film, 127). 
Your cost, $8.95 for the Starflash Cam- 
era, $16.50 for the Starflex Outfit. Swell 
for women who don’t like “all those 
gadgets” too. 

Parents get a real kick out of seeing 
the kids in 3-D and color. So a Kodak 
Stereo Outfit is tremendously exciting. 
It includes the handsome Kodak Stereo 
Camera, Kodaslide Stereo Viewer I, and 
instruction book, for $99.50. 

For uncomplicated movie-making 
we suggest the wonderfully effective 
Brownie Movie Camera Kit, //1.9, 8mm. 
It has the Brownie Movie Camera, field 
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case, and Cine-Kodak Folding Movie 
Light with four reflector flood lamps. 
$71.45. A simple dial on the camera’s 
front shows unmistakably what setting 
to use for what light condition. Actually, 
movie-making is about as easy as using 
binoculars—and what you see you keep. 


Color —color—color 


We yield to absolutely no one in our re- 
spect for black-and-white photography. 
Someday we shall succeed in making as 
beautiful a negative and as rich a print 
as we'd like. But, meantime, color is an 
enchantress. 


The new Kodak Signet Cameras, 30 
and 50, are made to order for color. The 
Signet 30 is available with or without 
flasholder. The 50 comes with both 
flasholder and built-in exposure meter, 
which makes it quite a de luxe gift. And 
don’t forget the new Kodak Pony IV 
Camera—a fine gift alone, or in Outfit 
version (with slide viewer)—or a Color- 
Slide Outfit with Kodak 300 Projector. 
There’s more about these cameras in the 
announcement ad we mentioned before. 
Interesting reading. 


Now, about you! 

You’re interested primarily in Christmas 
shopping for your nearest and dearest. 
But, let’s face it—in all our Christmas 
shopping we find so many wonderful 
things we'd like to have, such as the 
Signet 50 Camera. 


Or, up on Cloud 14, the fabulous Ko- 
dak Retina IIIc Outfit which is enough 
to make anyone gasp on Christmas 
morning—II1c Camera (//2 normal lens, 


built-in meter, 10-speed shutter, and 
all), wide-angle lens component, tele- 
photo lens component, field case, optical 
finder for wide-angle and telephoto, all 
packaged in a beautiful presentation 
case that converts to a slide file, plus a 
rich harness-leather contour bag. How 
much? $394, 

We almost forgot one of the best out- 
fits of all—the Kodak Signet 40 Color- 
Slide Outfit. It includes the //3.5 Kodak 
Signet 40 Camera, Kodak 300 Projector, 
and everything but the applause you'll 
reap after your first show. $138.50 
complete. 

Or, if you've had a yen to make 
movies, another terrific outfit is the 
Brownie 300 Movie Outfit. $104.70 gives 
you the works—Brownie Movie Cam- 
era, Brownie 300 Movie Projector, and 
preview screen. 


The Kodak Rotary Flasholder is a 
swell stocking-filler, and all it costs is 
$10.95. Frankly we think it’s the biggest 
advance in flash photography since the 
“internal combustion” bulb! 

See your Kodak dealer’s outfits soon. 
Could be, you'll wrap up a good bit of 
your Christmas shopping right there. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Prices are list, include Federal Tax, 


and are subject to change without notice. 
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PSA‘s Highest Award 


The Progress Medal 


Edward Weston, Hon. FPSA 


1957 Medalist 


A Protile by Fred Archer, Hon. FPSA 


Edward Weston, one of the all time greats in photogra- 
phy, began his career when at the age of 16 his father 
gave him a box camera. Later he bought a larger second 
hand camera with money he saved on transportation by 
walking. 

In his early twenties he visited his sisters in Los Angeles 
and remained. He started his professional career with a 
postcard camera going from door to door and photograph- 
ing anything the customer wanted. Later he obtained a 
position as portrait photographer with one of the large 
studios in Los Angeles. Here he learned a basic technique 
and became a proficient printer. 

In 1911 he built a studio in Tropico, a suburb of Los 
Angeles, and now a part of the city of Glendale. Here 
with a huge camera with reducing back and a 14” Verito 
soft focus lens he carried on and for the next fifteen years 
he won many prizes and honors in the pictorial world. In 
1917 he was elected to the London Salon. He later repu- 
diated the work of this period and destroyed most of it. 
His prints during this period were mostly made with the 
platinum process. 

He began a period of experimentation about 1920 and 
changed to the rectinalinear type lens, a step towards a 
later technique which utilized the anastigmat lens. 

In 1923 he went to Mexico where he remained for three 
years, continuing his experiments. This was the period of 
great change and of which Weston wrote “I am only now 
approaching an attainment in photography that in my ego 
of many years ago | thought I had reached long ago. It 
will be necessary to destroy, unlearn, and rebuild.” 


He had many exhibitions in Mexico, and Diego Rivera 
said in part “I confess that I prefer the productions of 
this great artist to the majority of contemporary, signifi- 
cant paintings.” 

Many of his prints of this period were palladiotypes. 
Later his work was to be of glossy chloride materials. 

He returned to California in 1926 and in 1929 opened 
a studio in Carmel, where he photographed everything 
that came his way. 

In his new location he found beauty in almost every- 
thing and with his superb craftsmanship he made the pho- 
tographs by which he is so well known. Landscapes, rocks, 
seaweed, shells, vegetables, cats and an infinite variety of 
motifs. 

In 1937 and in 1938 he was awarded a Guggenheim 
Fellowship and for two years roamed the west photograph- 
ing what he liked, making about 1500 negatives, some of 
which were to comprise the wonderful book “California 
and the West.” Later he was chosen to travel the country 
to make the beautiful photographs to be included in the 
Limited Editions Club printing of Walt Whitman’s Leaves 
of Grass. 

While Weston does not claim to be a technician it was 
his wonderful use of the medium that brought photogra- 
phy back into the realm of photography from the pseudo- 
arty period into which it had fallen. His work has been 
an inspiration to thousands and he must be credited with 
greatly contributing to the progress of photography in 
this country and for that matter to the world. 
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PSA Gold Medal Award 
And The Ten Best Films of 1957 


The Motion Picture Division proudly 
presents for 1957 the 28th annual selec- 
tion of the Ten Best Films of the year 
and the winners of the PSA Gold 
Medal Award, Harris B. Tuttle Trophy 
for the best family film, Dick Bird 
Trophy for the best nature film, and 
George Cushman Sound Trophy for the 
most effective use of sound with the 
film. 

The names of the winners were en- 
graved on their trophies which were 
presented to them at the PSA Conven- 
tion in St. Louis, and these may be re- 
tained for a year when they will be 
presented to the winners in the 1958 
contest. Smaller keep trophies were also 
presented to the winners. The winners 
are: 


PSA Gold Medal Award 
“Asturias Pintoresca”, by Antonio Cer- 
nuda, PSA, 800 feet, l6mm. Koda- 
chrome, magnetic sound on film. 


Harris B. Tuttle Trophy 
“Expedition BZ 56”, by Timothy M. 
and Delores D. Lawler, PSA, 1200 feet, 
16mm. Kodachrome, magnetic sound on 


film. 


Dick Bird Trophy 
“Marshland”, by Russell Jameson, 
PSA, 1875 feet, 16mm. Kodachrome, 
magnetic sound on film. 


Cushman Sound Trophy 
“Prelude to Spring”, by John W. Rud- 
dell, 600 feet, 16mm. Kodachrome, op- 
tical sound. 


Best Dramatic Picture, 
Special Award 
“Arrow of Tiger”, by Kazuo Naka- 
mura, 850 feet, l6mm. Kodachrome, 
magnetic sound on film. 


Best Club Production, 
Special Award 
“Battle of Wangaphore”, by Grass- 
hopper Group of London, 350 feet, 
16mm. Kodachrome, optical sound. 
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By Charles J. Ross 


Chairman 1957 Competition 


The Ten Best Amateur Films 


“Asturias Pintoresca”, by Antonio 
Cernuda. 

“Arrow of Tiger”, by 
mura. 

“Expedition BZ 56”, by Timothy M. 
and Delores Lawler. 

“Marshland”, by Russell Jameson. 

“The Battle of Wangaphore”, by 
Grasshopper Group. 

“Prelude to Spring”, by 
Ruddell. 

“Fool’s Gold”, by Eugene Mcllwain, 
380 feet, 8mm. Kodachrome, sound on 
synchro-tape. 

“The Derelict”, by Robert Board, 400 
feet, 16mm. black and white, sound on 
tape. 

“Shifting Whispering Sands”, by O. 
L. Tapp, PSA, 230 feet, 16mm. Koda- 
chrome, optical sound. 

“Wild Water and Bouncing Boats”, 
by Al. Morton, PSA, 1200 feet, 16mm. 
Kodachrome, sound on tape. 


Kazuo Naka- 


John W. 


Honorable Mention 

“Enchanted Hills”, by James L. Wat- 
son, PSA, 580 feet, 16mm. Kodachrome, 
optical sound. 

“Gift of The Ages”, by Hugh E. 
Jameson, 200 feet, 8mm. Kodachrome, 
silent. 

“Jungle in a Jar”, by Gene Arneson, 
PSA, 600 feet, 16mm. Kodachrome, mag- 
netic sound on film. 

“Lucky Ducky”, by Mr. and Mrs. 
Frank Kallenberg, PSA, 195 feet, 16mm. 
Kodachrome, magnetic sound on film. 

“Short Spell”, by Stuart Wynn-Jones, 
50 feet, 16mm. black and white, optical 
sound. 

“The Nugget”, by Los Angeles 8mm 
Club, PSA, 425 feet, 8mm. Kodachrome, 
sound on synchro-tape. 

“The Social Beaver”, by Oscar H. 
Horovitz, APSA, 1140 feet, 16mm. 
Kodachrome, optical sound, 

“The Tell-Tale Heart”, by 
Baheall, PSA, 320 feet, 
chrome, optical sound. 

“Whispering Sands”, by Kyle Holmes, 
200 feet, 16mm. Kodachrome, sound on 
tape. 


Albert 
l6mm. Koda- 


Theodore H. 
l6mm. Koda- 


“Winged Hickory”, by 
Sarchin, PSA, 605 feet, 
chrome. magnetic sound on film. 


Reviews of the Winners 


Asturias Pintoresca 
(Picturesque Asturias) 


Antonio Cernuda has created a pictorial 
mood, a feeling of being there, and a desire 
to live it again. His choice of music has 
contributed a great deal to this delightful 
picture. 

It begins in the early fall and we move 
quickly to the gathering of apples, process- 
ing, and the bottling of cider. There are 
celebrations of the gathering of the harvest, 
girls and boys in native Spanish dress, with 
the frolic of the ocassion and the solemnity 
of the religious spirit. The first snow of 
winter, as the leaves are about gone, and on 
into the heavier snows and ice of winter as 
the people go about their daily travels— 
afoot, by horsedrawn vehicle, and train. 
The transition to spring is so skillfully set 
forth with the melting snow and turbulent 
streams that we are hardly aware of the 
passing of winter. 

Soon there is a burst of spring everywhere 
and then summer with its crops, vacation 
activities, boating, fishing, tug-of-war. and 
outdoor Mass. The picture opens and closes 
with artistic views of the mountainous coun- 
try. We might think of this as the four 
seasons. 

Asturias, with its deep canyons and moun- 
tains, with scars of its heroic history, that 
have the darkness of coal in its womb, the 
whiteness of snow on its head, and the pink 
of apple blossoms on its body. Asturias lets 
her men go out into the world with the cer- 
tainty that the homesickness for her beauty 
will always make them return. 
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\ delightful bit of drama filmed by Kazuo 
Nakamura illustrates 
not have to travel far from his home 


that one does 
to film 
filmed in Japan and 
that the maker had the co- 


group. Mr. 


again 
a picture. This was 
one May assume 
operation of a local dramatic 
Nakamura has skill 
plishment in the finished product. 
It is a story. The 


tells his voung 


shown his and accom- 
father 
about the 


which comes from no- 


story within a 
son and daughter 
legend of the arrow 
where to fall upon a roof. That home must 
a daughter to some unknown per- 
terrible old 


The animal, in the disguise of a man, 


sacrihce 
son which in the story is a 
tiger 
hands of a god whe 
as he had ap- 


the villagers dance 


meets his fate at the 
disappears as mysteriously 
peared, while and cele- 


brate their freedom. The children are now 
fast asleep 


Although 
throughout 


language is heard 
followed. The 


and acting are superb in their 


their native 


the story is easily 
costuming 


simplicity 


Expedition BZ 56 


Timothy Lawler and family have produced 
family picture, this time a day at 


We are 


id problems 


another 
permitted to relive the 
of providing for a 
seem too anXi- 
mischief, And 
hose of us who have seen his ear 


will very 


of children who 


into some sort of 


much appreciate 
family. We suddenly 


getting 


with the 
larger 
refill the 


family pi 


children are 
moved in to 


delightful 


Marshland 


takes us into the Canadian 


Marshland 
(Alberta) breeding 


variety o 


grounds of a large 


waterfowl. There are many close- 
variety of other 


water. We see 
arrow. Air pro 


ups of ducks, geese, and a 


birds whicl nest near the 


men fishing with bow and 


peller boats are useful in shallow marshland 
and with may follow the ducks 
as they run ahead of us on the surface of 
the water, using both feet and wings. With 
this boat we can get to the nests for close- 
ups. As the fall and hunting season arrives 
our cameraman flies north to intercept some 
of the birds as they come in to the feeding 
grounds along the flyway, where we may see 
impressive flight formations of ducks un- 
limited. Russell nar- 
rated the story of this picture and has 
recorded fitting background music and sound 
t ts 


these one 


Jameson wrote and 


The Battle of Wangaphore 


An English satire on army life at an out- 
post, by the Grasshopper Group, is a clever 
bit of work There are 
soldiers and officers to line them up for drill 
and a little girl to 
decorum. The enemy has charged, the battle 
is on, with the silly antics of a comic. Final- 
ly, the enemy is defeated and rolled up in 
a caricature fashion. A delightful 
interesting, and entertaining. 


cartoon in color. 


upset the 


mischievous 


polo 


cartoon, 


Prelude to Spring 


Spring comes for John W. Ruddell and 
unfolds its little plants of 
cameraman has captured 


nature power 


color and our 
these beauties for us. 

The seed catalog heralds the coming of 
The busies herself with 


spring housewife 


the new, pretty pages of flower pictures and 
goes into a bit of slumber. Then follows the 
results of a tremendous effort in filming 
single frame, time lapse growth of seeds, 
plants, trees, and flowers. This is not just 
another effort to make time lapse photog- 
raphy. The picture is sprinkled with unusu- 
al and amusing photographs of plant life 
with flowers, leaves, grasses, carefully timed 
to the music. The choice and use of music 
in this picture does a great deal to en- 
hance its effectiveness. A beautiful and de- 
lightful prelude to spring. 


Fool’s Gold 


There always will be those who seek gold. 
Eugene Mellwain has filmed the story of 
one who did find gold. It was real gold, 
more than he could handle. The setting is 
in a area where one may 
expect to suffer privation. At times there 
may be the risk of one’s life from the very 
desert from which he strives to conquer and 
extract its riches. The hardships of such a 
venture are told with interest in 
Fool's Gold. The story is paced with back- 
ground music and narration. 


desolate desert 


engaging 


The Derelict 


“The Derelict” by Robert Board is a 
smooth scenario depicting one chapter in 
the life of a As the title might 
imply, the setting is near the railroad and 
the low economic area. As one may expect, 
the derelict is hungry and We are 
made to realize the emotional impact of this 
situation and the kindheartedness of others 
who cross his path. There are cirls to whet 
his interest and others who are more con- 
siderate and helpful. His one effort to seek 
work fails and he returns to the rails. 


derelict. 


alone. 
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©. L. Tapp has coupled opportunity and 
imagination in putting 
the recording “Shifting Whispering Sands.” 
Finding the right kind of material to pho- 
tograph must have entailed a great deal of 
planning and searching. Every scene is a 
work of art. As one watches the scenes un- 
fold to the music and he feels com- 
pelled to sit in contemplation of the lone- 
someness of the great desert. 


motion pictures to 


song 


Wild Water and Bouncing Boats 


Al Morton's “Wild 
Boats” takes us 
Gray Canyons 
flows into the great 
River starts in northern Utah and 
joins the Colorado south of Arches Monu- 
ment in Utah. The picture takes us down 
the far as the Hoover Dam. 
The country abounds in desert and canyon 
scenery to 


Water and 
through 
on the 


Jouncing 
Desolation and 
River which 

River. The 


Green 


Colorado 
Green 


Colorado as 


say it is spectacular is a dis- 


play of modesty. 

There are canoes and other hand-powered 
craft on the turbulent rapids with upsets 
and the struggle to gain an island reck and 


the shore. There are craft equipped with 
outboard motors to drive it through the 


turbulent waters and rapids. This film is 
packed with thrills for those who like rough 


water. 


Enchanted Hills 
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James Watson has made a neat family 
picture which should be in constant demand 
by his sen and his friends. Mother and son 
walk in the woods prepared to have a picnic 
lunch. The introduced with Walt 
Disney's Peter Pan. After reading the book, 
Mother takes a snooze and Sonny goes for 
a walk. He comes upon Peter Pan with his 
flute, the Good Fairy, and a bewitched wo- 


story is 


man, in the woods. Meontime, his Mother 
is searching for him. After they join and 


walk together we again meet these persons 
in their normal atmosphy re and then realize 
Sonny had supplied the inagination to cloak 
them as characters in tke story-book. 


Gift of the Ages 


From the shore of Lake Superior, H. E. 
Jameson many small 
(agates) which he cuts, grinds, and polishes 
into pins, rings, necklaces, and 
ear decorations. We are permitted to see 
some of the details of this operation and an 
interesting variety of finished products. This 
bit of work by a lapidary should appeal to 
every 


gathered stones 


bracelets, 


one. 


Jungle in a Jar 


\ beaker of water is collected from a 
stream and one drop of this little world is 
placed under a microscope. Looking for a 
particular micro-organism is like searching 
for a person in a large city, yet these little 
animals seem to be unlimited. In this micro 


world there are many forms of existence, 
these may resemble bugs or flowers. Gene 


has done more than merely to 


photograph these tiny creatures. He narrates 
the story 


Arneson 


some of the un- 
usual activities, their methods of propulsion, 
and to describe a fight in this drop of water. 
He gives us the feeling of having seen a 
scenario type of picture. 


to tell us about 


Lucky Ducky 


Puppets have gained favor and interes! 
among filmers Mr. Mr- 
Frank Kallenberg have done a right smart 
job with a table full of animals from the 
forest. The story opens with a monkey in a 
rocking chair, reading his cook book. He 
turns the page to the recipe for ducks. This 
stimulates him to seek a duck, the capture 
of which creates quite an uproar among the 
animals. In Mr. Monkey 
aware of the error of his ways. 

This type of work is tedious and pains- 
taking and these filmers have demonstrated 
their patience and skill in the movement of 
the many characters in telling a homey little 
story. 


amateur and and 


the end, becomes 


Short Spell 


A two minute black and white cartoon 
built around the animated spelling of short 
words which are quickly converted into the 
subject of the spelling. There is an effec- 
tive sound impulse with the rapidly chang- 
characters. 


ing Stewart Wynn-Jones has 
done a short bit of clever cine-cartooning. 


The Nugget 


(See MPD Winners, p. 53) 
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In the usual order we have Spee Wright waiting as Jake Enders 
tries to make up his mind which talk is for him. * John Fish and 
is exhausted. 


Paul Pratte discover the replenisher 


Convention 


Cliff Hand 


threatens with his big press camera as Leta is amused and Phil Solomon 
wonders who is taking who. * Judge Phil Wahiman looks stern as 
opposing attorneys Spee Wright and Jake Endres argue. 


Ramblings— 


Convention pictures by Grant Haist, Felix Lamminen, Larry Gray, 


PSA 


year 


What can you about a 
that 


before and the vear before 


report 


Convention wasn't said last 
and the year 
that? 

The 


different, the names of the speakers are 


location changes, the date is 
new or old. Behind the scenes the busi- 
ness of running PSA goes on. The field 
trip varies with the specialties of differ- 
ent regions, one year it reaches the top 
into 
scenes and 


mountain, another it burrows 


the earth, it 


ota 
visite historic 
playgrounds. 

But one thing never changes. Every 
PSA convention, regional or national is 
permeated with a feeling that goes be- 
friendship. It that the 
nicest people become avid photographers, 


vond may be 
or that the nicest photographers gravi- 
tate to PSA, 

Theoretically we go to a 
to listen to lectures, to look at pictures, 
to watch demonstrations and from these 


convention 


to improve our techniques. Theoretically. 
And we do it, to a degree. We see choice 
selections of the best pictures in several 
forms, We see the best amateur 
made around the world. We see 


movies 
artistic 


Caverns Contest 


Lester Dill, owner of Meramec Caverns, 
has offered two handsome trophies as prize 
in a contest for the best monochrome print 
ind the best color transparency taken on the 
Field Trip at the Convention. 

Deadline for 
them to E. A 
Louis 7, Mo 
lope and postage if you want your entries 
Prints should be 


entries is January 1. Send 
Tucker, 3625 Carter Ave., St. 
Be sure to send return enve- 


returned, unmounted 


Jim Robbins and Cortland Luce, Jr. 


expression through the simpler forms 
of photography. We see gorgeous color, 
and the wonders of 
nearly 


stirring stereo 
nature. We see every 
photography, even some in the technical 
applications. And them 
among ourselves we learn a little, learn 
new approaches, new ways. 

But most important is the way we 
learn things. from the people we 
meet there, from chats with those who 
total strangers, 
a free interchange of ideas, from 
informal discussions, from hearing the 
other fellow’s side, too, 


type of 


discussing 


moments before 


from 


were 


I'm always impressed by the difference 
PSA Convention and others 
which I have attended. Henry Luce was 
astonished at Boston to learn that every- 
body there came at their own expense, 
not because an employer sent them. 
Others have wondered why we have no 


between a 


long business sessions, no voting on 
resolutions and such. Few miss the off- 
the-floor parties and “open-house” atmos- 
phere of a trade show. The alcohol con- 
tent of a PSA convention is small and 
nobody seems to mind, there is always 
a coffee shop. 

In place of these features of most 
national gatherings, we have a meeting 
of a bunch of friendly people who are 
friends because of their mutual enjoy- 
ment of the best of all hobbies. They 
traipse from lecture to meeting, or sit 
Den or the lobby. They 
equipment, their tech- 
likes and dislikes in 


one out in a 
their 
their 


discuss 


niques, 


pictures. Non-photographic mates trail 
along and make friends with like suf- 
ferers or shop the stores of a new city. 
Rump sessions in the lobby last until 


all hours, yet the participants are up 
early if not so bright for a field trip, 
or an early morning shooting spree of 
one Or two or a mob. 

It is a tangible asset which can’t show 
on the books of PSA, yet in it is the 
very spirit that brings members hundreds 
and thousands of miles from home each 
year. It is friendship. 

The program is important, too, even 
if it never can please everyone. We have 
ranged from a seven-ring circus to the 
simple program we enjoyed so much 
this year. It ran the gamut of subject 
matter. It had something for the very 
new and those with vast experience. The 
new-style presentations of the Techniques 
aim to assist all the 
other divisions, were well attended. The 


Division, in its 


pre-convention field trip to an old-style 
River Showboat was a riot. The “Con- 
vention Kiss” may take the place of the 
Chicago count for duration and argu- 
ment. Seems that when hero and heroine 
finally blended at the climax of the 
stirring mellerdrammer, everybody 
wanted a picture of it and the 
actors had to come up for breath several 
times as bulbs flashed and the cry of 
“Hold it for one more” rang through 
the boat. The hero forgot his lines and 
it took some time to get rolling again. 
and the flashbulbs off the stage! 

The weather was fair on the field trip 
for a change, and in the caverns the 
crowd made their own. Everything in 
sight was fair game for the cameras, 
and we were fair game for the roving 
camera of a Post-Dispatch photographer 
who turned out a page for the next 
Sunday’s roto section. 

Daisy Wu caused quite 


poor 


a when 
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A Bird hunter at the Bermudiana lecture. * A Bird of a projectionist, 
Ada that is, and dimly seen beside the screen is Dick. By the way, 
notice how that flash carries . . . Ada and her shadow were about 


50 feet apart. * The Thin Men swap funny stories. Don Bennett and 
Julius Wolf, a couple of stereo nuts. * East-West conference, 
Daisy Wu and Who? 


she arrived with daughter Linda, pert 


using available light, and outdoor 
and attractive teen-ager who was 


sizes which is being introduced in the 
scenes at night were rich in detail and 


Beseler traveling darkrooms now touring 


mother’s projectionist during Daisy’s ex- 


sensitized for the country. 
cellent lecture on Saturday. Mrs. Wu daylight use, the night scenes are quite One question that you stay-at-homes 
exudes the same charm as her husband warm when viewed with a critical eye. always ask is “will the Journal print 
displayed on his visit to the 1952 con- hut after a few scenes the mind becomes any of the talks?” We are happy to 
vention. Daisy won the “farthest from adjusted and the color is most tell you that some of them will be seen 
home” title with no difficulty, with Kim acceptable. in early issues of the Journal. There are 
Clark of Kodiak, Alaska in second place. Ansco also introduced the Color many which just don’t translate well 


Several firsts were 
in one of TD’s clinics. 
new equipment we 


scored for PSA 
At the session on 
were treated to a 
trip around IPEX by Eastman Kodak 


color. Since the film is 


Clipper, an all-metal box camera styled 
to resemble a press camera for the 
young photographer. It will be priced 


into a written message, 


some involve the 
use of color pictures which the Journal 
budget cannot afford, and in a few cases 


at $13.95. They also showed the Ansco- 


But one 


we can’t pry them loose. manu- 
in a color movie of the largest photo- matic self-loading film tank. script is safe in our files already, we 
graphic trade show ever held in the Graflex demonstrated a new 35mm _have a definite promise on another, and 


U.S. Kodak also unveiled a new panchro- 
matic enlarging paper for making b/w 
prints from Kodacolor and Ektacolor 


camera, the Century 35. Made for them 
in Japan, it contains all the up-to-date 
features including some not to be ex- 


a few more speakers have given us con- 
ditional promises. One convention talk 
will be repeated in some sections when 


negative films. The new paper, as yet pected in a low-price camera. Henry Miner gives his “How to get 
un-named, can be used with camera or A new ringlite tube for electronic better vacation pictures” on his NLP 
printing filters to produce a variety of flash was demonstrated and results tour. 

effects. It is fast, should be developed <hown in slides. It affords a shadowless Perhaps by now you are tired of 


in total darkness so a +10 safe- 
light filter can be used. (Full data will 
be given in a story being prepared for 
a later issue of the Journal). Suffice it to 
say that the same filtration controls are 
available in printing as if shooting with 
panchromatic or ortho film outdoors. 
Also shown was a reel of movies made 
with Super Anscochrome l6mm. In- 
cluded were scenes made at exposures 
ranging from f:1.9 to £:22 in bright day- 


lighting for close-up work which will 

find many applications in nature, tech- 

nical and clinical photography. 
Beseler showed a new easel which will 


be available in 11 x 14 and 14 x 17 inch 


reading an old convention goer’s report. 
A few days after getting back home I 
received two letters about the convention 
and I’m going to include them here as 
articles within this article. 


PSA—St. Louis Enjoyed You 


By Larry Gray 


To all people who attended the con- vou. That was a wonderful feeling of 


light. Interiors of lighted stores and vention at St. Louis. will you please fellowship. We of St. Louis loved you. 
homes had a most natural appearance, come back? You took something with You made the “Get-together” what it 


working gang all year, this is their one in-person meeting. * TD 
signs up a new member as Evelyn Robbins gets Bert Emerson on 
the dotted line with Maurice Louis, Joe Anuszkiewicz and F. G 
Van Saun as witnesses. 


A most distinguished group of loafers in the Pictorial Den—Drake 
Delanoy, Margery Barrett, Les Campbell, Spee Wright and Lee Parry. 
¢ Something's cooking here. Jack Deschin, Cliff Edom, Jim Cornwall 
and Hal Davidson going over P-J portfolios in the Journalism Den. 
¢ The RLP gang stage their annual supper and gabfest. A hard- 
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Daisy Wu's secret of good pictures is exposcd! It’s all in the way 
* One horse, two models, a zillion cameras 
outside Meramec Caverns * No rain could bother this field trip! The 
formations. * 


you twist your mouth 


gang shoots especially lighted cave 
was, Yes, it was a good convention, fine 
programs interesting entertainment and 
i bang-up field trip to Meramee Caverns 
on the beautiful Meramec River 


the interesting things 


on this trip were some of the side lights 


Some ol most 


ind remarks. In the room called the 
Stage Curtain there was the man who 
was standing in front of someone who 
was trying to take a picture. saying to 
someone who was standing in front of 


him “Sit down or get out of the way so 


people can take a picture.” Then, when 
the fuses blew out and the 
total darkness for a little 
said “Boy, what a dark room this would 
make \ 
‘Whoops, 


in the darkness 


didn’t know | 


cave was in 


while a man 


few seconds later a lady said 


whe did that?” A 
“Sorry. 


male voice 
mam, | 


She 


said, 


was so ¢ lose to you,” 


said, “Oh, that’s all right. just let me 
know the next time you are going to 
do it.” Wonder what happened? 

On the outside when Daisy Wu and 
her levely daughter were walking 


together one fellow said “When they 
walk together, all i 
Wu Wu.” 


Incidentally, the Post-Dispatch gave us 


vou ean say is 


i full page in the picture section October 


13th. One of the best sayings was by 
Art Whitman. the very fine feature 
photographer for the St. Louis Post- 
Dispatch, who said as he looked over 


the crowd taking pictures in their various 
people 


sure that the cave 


getups, “Tl am 


did not turni- ill of ‘ characters whe 


6 


The cats and the canary-——one guy shoots the horse, but the ex- 
pressions on the rest! * more cameras than people on the Sth floor 
of this bargain basement 


* Doc Cochran positively beams at that 


is John Moddejonge. 
Youngest one 


Then, there was big Cliff Hand carry- 
ing a gadget bag large enough to put 
his litthe wife, Leta, in. Cliff was shoot- 
ing pictures with a tiny Brownie Flash 
Camera. 

Probably the high spot program of the 
was the one by Rev. 
was marvelous is 
best tribute 
the PSAere. 
ever saw the 


whole convention 
Bielenberg. To say it 
Perhaps the 


not enough. 


me by one of 


first 


was said to 


“This is the time I 


there! Mabel Thompson of Seatt'e who boasts of her 84 years 
led the gang deeper and deeper. That Scotchman right behind her 


audience stand up and applaud a man 
of the cloth for a darn good sermon.” 

\ sign the Pictorial Den said 
“Thru these doors pass the best pho- 
tographers in PSA. A color worker was 
I think some- 


over 


heard to say “Personally 
one is bragging.” ‘ 

The friendliness and the 
“Big Name” people that you read about 
was wonderful. You know they are just 


human like the rest of us. 


manner of 


We've Got The St. Louis Blues 
By Evelyn R. Zeek 


Wi pecially for 

The PSA Convention is a Mood, A 
mood of friendliness, of belonging, of 
inspiration. No one can have any idea 
of the permeating quality of this mood 
or its lasting influence upon his person- 


ality or his photography until he has 
attended a convention. The mood sur- 
rounds you when you approach the 


registration desk and becomes a part of 
you torever. 

Although individually the people who 
attend the convention are from compara- 
tively small towns, a feeling of largeness 
of thought and a freedom of ideas per- 
vades programs and informal discussions 
alike. Fine photographers who have been 
partially ostracised from local clubs be- 
cause of their superior work find them- 
<elves accepted by all. Avid hobbyists. 
lack of formal 
equipment — or 


despite their education, 


expensive fashionable 


int atter +} ryt 


clothes are encouraged to present their 


own ideas. 


To see the convention, 


any group at 
one would hardly believe that most peo- 
ple attending came alone, and made 
friends after arriving. unless it is noted 
that this one person is absorbed into dif- 
ferent groups at various times, 

An integral part of the mood is the 
humility of the attending 
whose photographs hang in the Salon, 
and the absence of jealousy or criticism 
on the part of those whose work was re- 


exhibitors 


jected. 

Enjoyment in getting acquainted with 
other people is obvious at the dance 
(where more folks sit and chat than 
dance, and every one turns in early be- 
cause of a big day ahead) and on the 
field trip where some forget to take pic- 


(See St. Louis Blues, Page 3) 


piece of fried chicken, the rest don’t look unhappy, we'd say. * Now 
some do and some don't, some shoot, some look, some just sit 
around and talk, but they’re all having fun. 
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Steichen Wins First Nikon Award 


Edward Steichen, Hon. FPSA, by vote 
of the photographic editors of the 
world, has been named as the first 
recipient of the Nikon Award for his 
“Contributions to understanding between 
peoples through photography”. Presen- 
tation of the award, a sterling silver 
model of a pagoda, frosted delicately 
with gold, was made at the PSA Con- 
vention in St. Louis by Dr. Masao 
Nagaoka, President of Nippon Kogaku 
who had established a foundation for 
the purpose, administered under rules 
laid down by the Photo-Journalism Di- 
vision of PSA. 

Nominations had made by 
editors of photographic publications 
throughout the world and the 
ended in a clear-cut decision for the 
world-famous photographer and creator 
of “The Family of Man”. 

Speaking at the presentation dinner 
tendered in his honor by Nikon, Inc.. 
with officers of PSA and members of 
the Nikon organization as guests, Mr. 
Steichen expressed his appreciation for 
the Award and for the reception of his 
“Family of Man” throughout the world. 
Over four million people have now seen 
this outstanding exhibit. 

Mr. Steichen spent little time in look- 
ing backwards from the summit of his 
78 years. Instead he spoke of the third 
apprenticeship in photography he was 
now serving, of the importance of moving 
forward in photography. 

He said: “Where do we in PSA go 
from here? Having a good time is one 
of photography’s great assets, but ours 
is the responsibility of carrying photog- 
raphy forward, using light to create. 
Our greatest evil is the high quality we 
attain so easily, the danger is that we 
get smug. Our high level of quality be- 
comes a level of mediocrity. We need 
new break through and 
achieve new heights. 

“The truly great pictures are around 
us in our everyday life. I can’t imagine 
a more fruitful use than the kids, these 
wonderful kids seeking the 
brightness of the future. You hear much 
about the juvenile delinquents but you 
little of the brilliant 
minds who are seeking for new expres- 
Get them photography 
young. No one is in a better position to 
photograph the kids than mother, until 
bamboozled by some art 
photographer. Get out of your clubs 


been 


voting 


pioneers to 


who are 


hear too young 


sion. used to 


she gets 


into the neighborhoods where the kids 
are, where the pictures are to be found. 
encourage people. PSA 
should find a way to help these people, 
to help the young to open new doors. 
Helping them will open new deors of 
life to you, too. Get out there and do 
it. 


these young 
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The presentation and Mr. Steichen’s 
talk were repeated later for the benefit 
of all the members during the dance 
Ralph Miller, APSA, 
Chairman of the Photo-Journalism Divi- 
introduced Joseph Ehrenreich, 
President of Nikon, Inc.. who in turn 
introduced Dr. Nagaoka, President’ of 
Nippon Kagaku who was accompanied 
by Noboru Hamashima. Dr. Nagaoka, 
who incidentally is Vice-President of the 
Photographic of Japan, in a 
brief speech made the presentation to 
Mr. Steichen who then addressed the 
members in an inspiring talk, the gist 
of which is given above. 


intermission, 


sion 


Society 


Clerk Maxwell Trophy 
The Clerk Maxwell Award of the 


Color Division for the best print in the 
Salon goes this year to Joe E. Kennedy, 
APSA for his “Study No. 9.” 


Nicholas Haz Award 


The Haz Award, for the color slide 
best illustrating composition as taught by 
Nicholas Haz, was won by Hanna S. Bar- 
sam of Fresno, Calif. for “Real Gone”, 
an outstanding slide. Sec- 
tion). 


(See Salon 


Walgreen Award 


The Myrtle Walgreen Award for the 
best slide in the Exhibition was won by 
Arthur Papke of Western Springs. III. 
for his “The Man in the Capitol”, a 
picture of the Capitol in Washington 
with the bust of Abraham Lincoln su- 
perimposed. 


Wightman Award 


This new award created by Dr. E. P. 
Wightman and first presented last year, 
was won for 1957 by Doris L. Erickson 
of Hibbing, Minn., with “Call of the 
Alps” a sequence on skiing. The Award 
carries with it a cash prize of $100. Sec- 
ond place went to J. Alex Zehner of 
Pittsburgh, Pa. for “Color Film’s Con- 
tribution to Conservation” third 
place was taken by Edith S. Smith of 
New York for “History Comes to Frede- 
ricksburg.” 


LaBelle Award 


The La Belle Award. “for outstanding 
contribution to the art and 
color photography by their presentation 
of inspirational. creative and great docu- 


science of 


mentary color photography to a vast au- 
dience through the world” was unanim- 
ously voted to Life Magazine. 
Ergenbright Award 


The CD Travel Competition, with the 


Edward Steichen, Hon. FPSA, receives the 
first Nikon Award from Dr. Masao Nagaoka for 
his “Outstanding contributions to understand- 
ing between peoples through photography.” 


Ergenbright Award as top prize is run 
off in two heats, with eastern entrants 
judged in the west and vice versa. Wind 
and Sun Council did the eastern judging 
at Perris, Calif.. with “Reflections of 
Switzerland” by Sandra and Blair Thaw 
of Washington, D.C. taking first and 
“Brittany” by Albert and Eileen Widder, 
Forest Hills, N.Y. in Western 
entries were judged by the New York 
Color Slide Club and Jack Novak of 
San Bernardino took first with “A Trip 
to Bangkok.” Tim Randall of Halifax, 
N.S. won second place with “The Lure 
of the Sea.” 

The final judging was sponsored by 
the Chicago Color Camera Club and the 
Thaws won first place and will collect 
the Ergenbright Award, an all-expense 
trip to Navajo Land, one of the regular 
Through The Lens Tours. 


Peabody Award 

The Stuyvestant Peabody Award for 
contributions to pictorial photography 
goes this year to Lewis T. Reed, APSA, 
current Chairman of the Pictorial Divi- 


sion. 
Emde Award 
The Emde 


sequences is 


second. 


Award for the best stereo 
made up of several cash 
awards. Judging was handled this year 
by Metropolitan Stereo Club of New 
York and narrations accompanying the 
sequences were recorded by Ted Malone, 
TV and radio personality. First Award 
of $100 was won by Dorothea van West- 
rienen of Chicago with "Manhattan Se- 
quensh.” The $75 second goes to Lee 
Hon of New York for “Little Mr, Fixit.” 
Third of $50 goes to Jack Stolp of Ro- 
chester, N.Y. for “Colorado Ghost Town.” 

Honorable Mentions of $25 each were 
awarded to Julius Wolf of Chicago for 


(See Awards, page 54) 
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NATURE NATE 


Philosopher 


As told in an interview 
with a mouse named 
Felix to 

Kaye Feagans 


One afternoon we were lying in a 
warm mossy glade beneath the singing 
trees of a northwest woods. The sweet 
perfume of the fir laden breeze—the 
pungent clean smell of the woodland 
floor coupled with the warmth of the 
sunlight filtering down through the 
vine maples relaxed us completely. 
Stretched out we were at eye level 
with any creature who might happen 
to cross our sphagnum jungle. And 
sure enough, along came a little wood 
ant struggling up and down carrying 
a huge Douglas fir needle as long as 
he on his back. A small buzzy bee 
droned overhead. A shy winter wren 
flew down to the lowest limb of the 
whortleberry—but quickly left as the 
sudden snap of a twig over by the big 
log shattered the stillness. 

One small neat mouse scurried to- 
ward us nearly stumbling over our 
Exacta in his haste. Maybe he was 
blinded by suddenly jumping from the 
dark depths of his burrow into our 
pool of limpid light. He was muttering 
to himself in a high squeaky voice as 
he passed—‘I’m late! I’m late! Nate 
will be cross!” 

“Whoa, Mouse! Where are you 
headed in such a hurry?” we chal- 
lenged. 

The small grey mouse came to a 
fast stop—and we swear this, he 
peered at us with sharp beady black 
eyes. His white front was slightly 
smudged with black and behind one 
ear he had a fine quill pen made from 
a beautiful grey jay feather. He exud- 
ed a distinct odor of printer’s ink. 

“Say! Who are you?” We hastened 


Davy Crockett 


Pictures of the “critters” by Alfred Renfro, APSA. 


to ask. We'd never seen a species of 
mouse such as this. 

“I'm a mouse,” he laughed with a 
merry twinkle in his eyes. “Nate calls 
me Felix, though.” 

“Who's ‘Nate’?” came from us. 

“He’s my boss—Nathaniel Alonzo 
Whortleberry—is his whole name!!! 
But you can call him ‘Nature Nate’ or 
‘Nate’, everyone else does. It really 
isn’t his real name. It’s his pen name 
—like mine. Nate said that it was too 
tough to call a small critter like me 
by my real name which is Peroyscus 
maniculatus! He said Felix would be 
better and simpler. P. maniculatus is 
a common name among us mice, any- 
way ... and Nate said there was only 
one Felix and that’s me.” 

“Well, what’s ‘Nate’s’, pardon us, 
Mr. Nathaniel Alonzo Whortleberry’s 
real name?”, we asked respectfully. 

“O! you can call him ‘Nate’, he 
won’t mind. He’s been christened 
Alfred Renfro and he uses that handle 
when he gets real formal before some 
of these proper Insect Scientists. But 
mostly he uses ‘Nate’. Still it’s hard to 
decide where one leaves off and the 
other begins. On the masthead of the 
Bulletin he edits, he prints in medium 
size letters, Alfred Renfro, FPSA, 
Editor. But when he writes his philo- 
sophical ramblings on the next to the 
last page he signs himself ‘NATURE 
NATE’ in big bold letters. I guess it’s 
the mood he’s in. He’s a great one to 
josh, you know. Teases everyone and 
gets teased a bit himself in the bar- 
gain. He said once “let the young be 
serious and sedate—I know better.” 
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‘Nate’? 


does 


“Who is this What's the 
Bulletin? Where ‘Nate’ live? 
Where does he come from? How long 
have you known him? All kinds of 
questions came to our mind and Felix 
sitting on an oyster fungus forgot all 
about his hurry and answered our 
questions as best as he could. 

“Alfred,” he “was 
\labama eighty years ago. Then when 
he was four he moved with his family 
to Florida down near the beautiful 
Silver Springs, where nearly 70 years 
ago his father founded a little town. 
There along the Withlecoochie River 
to the Gulf coast, Nate learned about 
‘Virgin Nature Country’, Real wild 
nature that few men have seen, let 
alone set hand to, and observe and 
know so intimately. As a small boy he 
was kept busy looking for small crit- 
ters even going so far as to tangle 
with a “gator when around ten. For- 
tunately his Dad rescued him from a 
first class tussle otherwise I might 
never have met Nate and gone to work 
at the cabin,” Felix told us. 

“Down in Florida,” Felix continued, 
“Nate did all sorts of jobs and had 
all kinds of fabulous experiences as a 
young one. When he was ten he was 
cutting pencil cedar in the Great Gulf 
Hammock and hauling it to the pencil 
mills at Crystal River or to Cedar 
Keys near the mouth of the Suwanee 
R. At fourteen he shipped out of 
Clearwater harbor or Cedar Keys on 
fast sleek sloops to fish the Gulf 
waters. He met all kinds of characters 
that were strange and fascinating and 
tough. There were cedar pirates cut- 
ting timber on Government land, rum 
runners from Jamaica, gun runners 
taking arms to Cuban patriots before 
the Spanish American War. There 
were spongers, fishermen and high 
jackers and even hermits living soli- 
tary lives on out of the way islands. 

“Nate trained as a_ cartoonist— 
that’s an artist for magazines and 
newspapers. He can write too as well 
as draw and photograph. Makes up 
some good tales—fiction he calls it. 
He gets the plain facts too and he’s 
spent a lot of time writing for news- 
papers on the Pacific coast as well as 
national magazines. Even got himself 
a job in Hollywood once writing for 
the motion pictures. Another time up 
in the Northwest he wrote up the “His- 
tory of the Legislature” for the State 
of Washington. He liked this very 
much as he could write when and 
where he wished. So he found a house 
on the west side of Vashon Island in 


said, born in 


NovemsBer 1957 


Alfred Renfro, APSA (Necture Nate) posed for Jim Johnson’s 
camera in May, 1957, 56 years after the picture below was taken. 


Puget Sound where he and his family 
could live close to nature. The house 
was right above the beach on the west 
passage in the shadow of the Olympic 
mountains. Nate says it was the hap- 
piest time of his whole life.” 

“Most of the time though, he lived 
with his family on Lake Washington 
at a charming little town called Beaux 
Arts which is a Washington version 
of Carmel. Nate and another fellow 
bought 50 acres and founded it, so I 
guess,” Felix added, “that makes him 
an architect, too.” 

“When he retired he was asked to 
do this Bulletin job. Retired did I 
say —Felix pushed his pen a bit far- 
ther behind his ear, and stroked his 
silky whiskers thoughtfully with one 
pink paw, being careful not to smudge 
ink on his “Retired—1 don’t 
think the man will ever do that... . 
He’s retired three times formally—but 
that’s before he knew better! Anyway 
Nature Division would never let him. 
Why he’s an institution! Why he’s . 


nose. 


Al Renfro, years before he became Nature 
Nate, poses at the door of his cabin in Dawson 
City, Yukon Territory in May, 1901. He held 
a miner's license but made his poke as a 
newspaper man and cartoonist. (See text). 
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Grandma Katydid 


’ Felix lapsed into a private day- 
dream of his about this man, 
‘Nate’. Then he straightened up and 
told us that “Nate ‘calls’ it being re- 
tired but he probably works harder 
now than he was young 
like me.” 

“What's 
asked. 

“Oh, that’s a part of P.S.A, ‘Nature 
Division’ is a collection of 
who like to take pictures of creatures 
like me, or woodland folk and 
their homes. Nate is a portrait photog- 
that is, and 
go to him for their most 


own 


did when he 


Div ision 4 


Nature 


humans 
other 


rapher 
all the 
giamorous photos. He's famous for his 
portrait of his Quarterback 
local dragonfly 
Katydid, 
they that a big 
firm in the east asked him 
book and 
and that’s how his 
Insects” to be spon- 
Audubon Society’s Na- 


insect portraits, 


insects 


revealing 
star of the 
Grandma 


friend. 

team, OF among 
many. So good are 
publishing 
to put them in a write a 
story about them 


“World of 


sored by the 


ture Program.” 

“He made a Recorded Lecture one 
for PSA, of his Insect mod- 
Trek in an 


invites his audi- 


time too, 
els, called “A 


Jungle” 


Insect 
in which he 
ence to pretend they are no bigger 

then see the 
inhabit the 
It was so popular 
he made called “Charm 
of the Minute” and that is so much in 
that fifteen sets are in 


by PSAers.” 


instant 
that 
jungles of nature. 


than an strange 


dragons monstrous 
a second one 


demand con- 


stant use 


helix as 


what's this PSA?” we asked 
shifted position en our 
mossy mat. 

“Photographic Society of America”. 
lelix fairly shouted at us. 

“Easy does it, we're just asking.” 
We wanted to tell him to mind his 
manners but we remembered in time 
And Felix didn't 
give us time to speak our mind as he 
told us that “Nate joined PSA in 1950 
but he had been doing photography 
eighteen. In 1952 he 
Nature Division Bulletin 
‘Nature Shots’, That's 
started this ‘Nature Nate’ 
business. Everybody reads his ‘Nature 
Nate’s Corner’ and everyone likes 
and calls him the “Philosopher”. 


we were his guest. 


since he was 
founded the 
and called it 


when he 


Old Trapper 
Muskrat Morgan 


Who believes that 
the Lamb was inside 
the Lion when they 
laid down together. 


to write. 
a cold theoretical science dreamed up 
by some ol’ Greek named Aristotie. 
But Nate takes a wider view point, 
says it gives him a chance to apply his 
observations of human foibles. “People 
Felix”, he said to 


Some people call Philosophy 


are a phenomena, 


BULLETIN OF 


ELIZABETH KASTON 
EASTERN EDITOR 


“Nate chuckles in his beard and 
told me once he wasn’t nostalgic. He 
not only loves all creatures which in- 
people but life, the trees, 
plants, the sky, clouds and 
heavens, the days and the seasons and 
in fact all creation—‘Nature Herself.” 

“Nate looks back into the past and 
tells wonderful out of 
this (modern) world experiences that 
have happened to him in eighty years 
from Florida to California by way of 
the Klondike. But he looks at the pres- 


with keen eyes, 


ludes 
flowers, 


some of the 


ent too, and lives it 
fully, and he even peers into the fu- 
ture with tongue in cheek. Altogether 
he’s found life a pretty exciting adven- 
ture. He has great age 
which great With his 
deep love of Nature, an understanding 
of her laws and gifts, he finds happi- 


reached a 


gives rewards. 


ness and excitement in each and every 


day. 

“He has rafts of friends and that 
keeps him busy answering letters— 
that’s where I help, licking stamps and 
envelopes for him, and keeping the 
squirrels outside the cabin from drop- 
ping fir cones on the roof and disturb- 
ing him.” 

“Since he’s a philosopher, we have 
to give him peace to think up things 


ALFRED RENFRO, APSA 
EDITOR 


THE NATURE DIVISION 


KATHERINE M. FEAGANS 
WESTERN EDITOR 


me one day. Then he sat down and 
wrote the 21st. Shot!” 

With that Felix jumped down from 
his fungus stool and feather in paw 
raced to an innocent sword fern which 
he jabbed. Turning with a laugh he 
told us, “See! The pen is mightier 
than the sword!” 

“Just a minute—I'll be back, want 
te get you something to read.” And in 
a second he returned from his burrow 
carrying a miniature edition of the 
2lst Shot. We used the magnifying 
glass from the camera to read it. 


Egbert the Stubborn Porcupine who refused to 
give ground to Heliotrope. He regretted it. 
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lix observed when we returned his 
copy. “He's written a lot more like 
that. Stories about me and Cuthbert 


the Centipede: and 
wood 


pussy; and Egbert, the porcu- 
pine. 


Even about his old friend Mr. 
Shinglebottom and his problem beard. 
Mr. Shinglebottom could never remem- 
ber whether his beard slept under the 
covers at night or out—and after try- 
ing it both ways and getting complete- 
ly frustrated—the ol’ man cut it off. 
You know there are a lot of people 
that solve problems that way.” 

We heartily agreed with Felix on 
that point—but we were anxious to 
learn more about this wonderful man. 
“Felix. how come ‘Nate’ went to the 
Klondike?” 

Felix being a brash young mouse 
allowed how “a fellar gets gold fever 
and wants to strike it rich.” And then 
he settled down on his fungus stool 
and told about Nate in the wilds of 
the Yukon. 


“Nate 


went to Victoria. B. C. in 


Old Man Shinglebottom 
Who had a Beard and a Problem 


April of 1901 where he outfitted for 
the rigors of the North. He bought 
himself the necessary cold weather 
clothing and blankets, German socks, 
sweaters and rubber boots and a 
clothes brush given him by the outfit- 
ter. Then he joined the mad rush to 
the gold country of the Yukon with 
it's lusty life!” 

“He and his pals had a big boat to 
travel the 500 miles down the Yukon. 
And to get across frozen Lake Laberge 
they hired huge sleds and horses to 
pull their boat and tons of equipment 
over the ice in the stampede for the 


NovemBer 1957 


“It's pretty true what he says,” Fe- 


Heliotrope, the 


gold fields. Finally they reached Daw- 
son City and Nate tried his hand at 
gold mining. but without much suc- 
cess. He had other talents in reserve 
though and went to work for the Yu- 
kon Sun as a cartooner. Nate based his 
characters on local celebrities, includ- 
ing Chief Isaac and Sub-chief Silas of 
the Moosehide Indians.” 


“Now 


years 


56 
a rare event. Few pa- 
pers in the states could boast of col- 
ored comics. To edit one in the Yukon 
was a major feat that required rare 
ingenuity. 


making a comic sheet 


azo was 


However, the comic strip 
ended abruptly Silas, with a 
little prompting from an opposition 
paper, libel 


See Nate on p. 54) 


when 


claimed and demanded 


Heliotrope 
to being pushed around. 


Who objects 


Every so often I am asked if I am not 
lonely or lonesome living all alone away 
up here in the hills. Well Folks, what 
do you think? I'll say far from it. 

I have no time to be lonesome. There’s 
too much to see, too much to hear and 
too much to do to think of being lonely. 

There’s not a in the 
night that there’s not something happen- 
something to something to 
listen to, something to find out about, 
and always something to wonder over. 

The wild are 
something unusual and as much as we 


minute day or 


ing see 
ing, e, 


critters always doing 
have studied them and as much as we 
know about them we are far from know- 
ing all about them. 

I look into the masked face of Davy 
Crocket, the wise little coon, and won- 
der what is going on behind those seri- 
What is he thinking about? 
With the 
strange gift that all animals have, he 
may know more about me than | know 
about him. 


ous eyes, 


What is his opinion of me? 


Then there are small seeds popping 
open and the tiny plants coming out 
which may be mighty trees later on. 
\ bud is bursting which will be a beauti- 
ful flower and later produce seeds which 


will make another plant. All these to 
watch and marvel over and wonder 
about. 


Here are birds flying south and others 
flying north, and the Monarch Butter- 
flies on their way to Canada or Mexico, 
resting in the same trees as their par- 


ents: the salmon returning up the river 
near my place where they were hatched 
four years How do they find their 

With all our 
They are mys- 
teries that we have not solved with all 
our study and knowledge. 

Then there is the sunrise to see, the 


ago. 
way, how do they know? 
science we can not tell 


world coming to life, the beauty and 
activity of the day, and the peace and 
satisfaction of the evening and the mys- 
tery of the night and the wonders of the 
heavens, 

all this, how could I be 
There is more to see, and hear, 
and think about than there is time for 
in this life. 

And we do not even have to see and 
hear to keep from being lonely. We can 
shut and think of the great 
plan, the plan that includes every living 
creature, even the trees and plants. We 
are all from the same source, were cre- 
ated for a life to 


Now with 


lonely? 


our eves 


have 
to fulfill. 

We are all of a family. The tree is 
our brother as well as man and the wild 
critters, 


some purpose, 


live, and a destiny 


We were created, we grow, we 
breathe the same air, we enjoy the same 
sunshine and 
and we die. but life continues. Certainly 
we are of the same brotherhood, Let us 
try to understand one another, all crea- 
tures, 


moisture, we become old 


Let us respect one another and 
above all let us live in peace with one 
another. 

Nature Nate 
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“Hair-Do” Fashions For A Little Girl 


The “eternal feminine” shows up in Sandy's love 
for “Hair-Do’s” which is of common interest to most 
little girls. It seems to be a fashion to plan a “Hair- 
Do” for every occasion. Each night before going to 
bed she looks in the mirror and makes her plans for 


the next day. 


If her hair is straight, it must be curled and Sandy resorts to 
rags for making her curls. Of course it’s not bad sleeping on rags, 
but Curlers!, no, they would cause a sleepless night. No little 
girl goes to bed without something to cuddle. Sandy's pet is a 


jovous little monkey. 


Sunday brings a happy smile on Sandy's face as it is mostly 
at ror Tun The twin sweater set with the tinv rose buds carries 
out the me” of flowers in her hair which of course take the 


place of I for Sunday School. 


Sandy in her plaid cotton dress skips off to school with her 
hair in a Pony Tail. The younger set loves a Pony Tail as it 
is out of the way for doing school work and besides it is much 
cooler on warm days. Sandy frequently takes an apple to school 


and poses demurely to give it to the teacher. 
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By Erma DeWitt 


It is a cold winter day and the Red Ball is up for skating. 
Sandy quickly dons her heavy sweater and braids her hair 
(mother probably helped with this “Hair-Do” for it is a difficult 
one to manage.) and with skates over her shoulder, she is off 


with the girls. 


Quite young ladies, love to play and imitate grown ups and 
these days with the movies just around the corner it is easy to 
copy a favorite movie star's “Hair-Do”. Sandy brushes her hair 
until it shines and falls into place in a beautiful line. 


a 


Mother gives the orders when Party Day comes. for a wise 
mother is a skillful hair dresser for her daughter on such occa- 
sions. The well brushed curls fall over Sandy's shoulder on the 
sheer white blouse which completes the party outfit. 


NOVEMBER 1957 
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"| Like Sound With My Movies’ 


By Markley 


If you are one of those amateurs who would like to 
add sound to your films, perhaps these few suggestions 
will enable you to find an easy way to do it inexpensively. 

Music and sound, of course, must fit the film. The 
success of the presentation depends upon how well they 
combine with the movie. However, if a person is going 
to use sound with his movies, in any form, it is highly 
recommended that he plan, from the beginning, to use 
sound and not let sound be an afterthought. That is he 
should not go out and film a lot of footage. come home 
and edit it and then think about adding sound. A sound 
film should be “a sound film” and not a “silent film with 
sound.” Mostly amateur film makers, today, are silent 
film makers and they do not think a film is any different 
if you just add sound to it. When you plan your film 
with sound in mind, before vou start filming. vou have a 
better, and more pleasing, result than if you add sound 
later. 


be used in 


There are three or four ways in which sound may 


amateur productions—music (and sound 
effects) from phonograph records, home recorded dialog 
and music on either tape, magnetic film or dise and a 
microphone hook-up. 

In dealing with music from phonograph records it 
would be best to classify the music you need according 
to moods. If you want musical background for your 
movies, break down the scenes in your films into moods: 
fast. peaceful. gay. exciting and the like. Even though 
you should plan the music before you start filming it may 
be that you. now, already have a silent film to which 
you would like to add sound. The procedure should be 
the same. 

Phonograph records have now become so inexpensive 
that many amateurs have availed themselves of this oppor- 
tunity of making tape, magnetic film or dise recordings 
for their movies. In this way thev are able to have not 
only music with their films, but also narration and sound 


effects. 
are recommended a great deal over the dis« method. It 


Tape recorders are fast becoming popular and 


is much simpler to keep a tape recorder in synchroniza- 
tion with your projector than it is with dise recording. 
There are synchronizing tapes on the market which work 
very well but it is fairly simple to work with ordinary 
recording tape. The projector, if it has a governed speed, 
can be operated at 24 frames per second to maintain 
synchronization with the tape recorder and assure better 


L. Pepper 
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sound fidelity. An advantage of this projector speed is 
that the projector, usually, on line fluctuation, will run 
ahead of the tape recorder. When it does, all the projec- 
tionist has to do is to slow the projector down to 16 
frames per second for a very short time to get the pro- 
jector back into synchronization with the tape and then 
change back to the 24 frames per second speed. How- 
ever. this method should be used by the filmer himself 
as someone else has no way of knowing where the “sound 
cues” are and whether the recorder and projector are out 
of synchronization. 

The serious amateur movie producer might find it wise 
to check for appropriate music by reading the classical 
records section of the several long playing record cata- 
logs which can be obtained, for the asking. at a record 
dealers. It is often advisable to play over a certain record 
several times to see that it fits the proper mood for a 
certain scene in your film. 

As an addition to the record library of musical num- 
bers, sound-effect records are available. A home movie 
showing a fire would certainly be more realistic were 
we to hear a record of fire noises. Scenes of running 
horses would be greatly improved by the sound of hoof 
beats and street scenes would be brought to life by crowd 
and street noises. Sound-effect are made for radio sta- 
tions but many manufacturers sell their products to the 
public. Crowd noises, bird sounds. automobile crashes, 
explosions, troops marching, storm, rain and hundreds 
of other effects are manufactured. 

Twenty or thirty classical records would enable the 
average amateur to have a satisfactory library of moods 
capable of satisfying any movie film. From this start, 
and as you become more music minded. you can add other 
records to fit future films. In selecting the records it 
might be wise for the amateur to follow these suggestions. 

The Overture—Moods in overtures remain, as a rule, 
constant. There are a great many exceptions as in the 
case of Rossini’s William Tell Overture. Here we find the 
first part quiet and peaceful, symbolizing dawn. The sec- 
ond part resembles a storm, while the third part is again 
calm and peaceful. The trumpet call of the Swiss soldiers 
opens up the fourth part, which is the fastest and most 
exciting section of the overture. It is this part that has 
become so popular in denoting rapid action—as in “chase 
scenes” in the movies. 


The Symphony—Each movement in a symphony (and 

there are usually three or four, depending upon the com- 
poser) consists of a different mood. As an example, the 
first movement of Beethoven’s Fifth Symphony is a very 
fast allegro, the second movement is a little slower, the 
third is “light and witty” and the fourth is in march 
time. Thus it is with most symphonies. Usually the sym- 
phony has a resemblance in form to the overture. Most 
overtures are complete in one or two twelve-inch records, 
at 78 rmp, or on one 33 1/3 rpm dise or 45 rpm dise, 
while most symphonies are three to five or more records 
in length. 

The Suite—This can usually be classified as a group of 
folk dances. Hence. on one record, you will find a variety 
of moods side by side: jigs. gavottes, minuets, etc. Mod- 
ern suites are not dances, and they (as in the case of Ferde 
Grofe’s Grand Canyon Suite) are ideal for musical back- 
grounds. Some suites, as in the case of Grieg’s are noted 
for their high and low tones which make it necessary 
to change volume on the phonograph or recorder. Most 
suites are not suitable for movie purposes and the amateur 
desiring to use them must first experiment with them. 

String quartets and quintets, choral music, violin and 
piano concertos (without orchestral background) and, 
as a rule, organ music are usually not suited for back- 
ground music. There are exceptions, of course. Popular 
numbers, such as “hits of the week,” vocal recordings and 
novelty instruments should also be avoided. Care must be 
taken that vour musical background is not the same as 
the theme song used by some popular radio or television 
show. 

Besides all this. it is quite possible to add a micro- 
phone to the tape recorder set-up and mix both narra- 
tion. music and sound effects on one tape. However, if 
you want comments with your travelogues or other home 
movies, be sure that the voice of the narrator is both 
understandable and has a pleasant quality. 

Here is a list of the records that should be found in 
most amateur libraries. The records are listed accord- 
ing to moods and no symphonies are listed. Most public 
libraries have records that can be borrowed and this list 
can be augmented very easily and without expense. 


Suggestions by Mood 


CALM & PEACEFUL 
Swan of Tuonela (Sibelius) 
Hungarian Rhapsody II (Liszt) 
Spring Song ( Mendelssohn) 
Narcissus ( Nevin) 
William Tell Pt. 1 and 3 
Andante Cantabile (Tschaikowsky) 
Afternoon of a Faun ( Debussy) 


FAST 

Tannhauser Part 2 Overture (Wagner) 

The Moldau (Smetana) 

Pique Dame Overture (Von Suppe) 
Hungarian March (Berlioz) 

Flight of the Bumble Bee (Rimsky-Korsakov) 
Preclude in G minor (Rachmaninoff) 

Light Cavalry Overture (Von Suppe) 


LIGHT 


Mignon Overture (Thomas) 
Benvenito Cellini (Berlioz) 
Poeme (Fibich) 

Dance of the Hours (Ponchelli) 


GAY 
Poet & Peasant Overture (Von Suppe) 
Entry of the Gladiators (Fucik) 
London Again Suite (Coates) 
Zampa Overture (Herold) 
Dance of the Comedians from the Bartered Bride 
(Smetana) 


MAJESTIC 
Tannhauser Pt. 1 (Wagner) 
Carmen Overture (Bizet) 
Marche Slave (Tschaikowsky ) 
Love for Three Oranges (Prokofiev) 
\ida Grand March ( Verdi) 
Pomp and Circumstance (Elgar) 
Siegfried Funeral March (Wagner) 
Die Meistersinger Overture (Wagner) 


WILD, TEMPESTUOUS 
Flying Dutchman Overture (Wagner) 
Rienzi Overture (Wagner) 
Overture 1812 ( Tschaikowsky) 
William Tell Overture Pt. 4 (Rossini) 


WEIRD 
Danse Macabre (Saint-Saens) 
Sorcerer's Apprentice ( Dukas) 
Cathederale Engloutie (Debussy) 
Fingals Cave Overture (Mendelssohn) 


DANCE 
Emperor’s Waltz (Strauss) 
Minuet (Boccherini) 
Skaters Waltz 
Tales of the Vienna Woods (Strauss) 
Blue Danube (Strauss) 
Tivoli Dances (Mercury Record 10130) 
Genevieve De Brobant (Offenbach) 
Recordings made for London Records by Montovani 


MILITARY 
Parade of the Wooden Soldiers, American Patrol, 
Saber & Spurs. Anc hors Aweigh, etc. 


RELIGIOUS 
Cavalleria Rusticana (Mascagni) 
None But the Lonely Heart (Tschaikowsky ) 
Ave Maria (Gounod) 


So, plan your films with sound in mind and film and 
edit accordingly. Or if the films have already been made 
and you'd like to make them better, add sound and see 
what a difference it makes. But remember, if your silent 
film is only mediocre all the sound in the world isn’t go- 
ing to make it a prize film. 
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the Secret of an Interesting Motion Picture 


By George W. Cushman. APSA 


Every filmer hopes the film he is making will be of in- 
terest to his friends and others who will see it. 

One of the best ways to assure the film of being inter- 
esting is to work conflict into it 

What is conflict? 


lorces, 


conflict in some form. 


It is the clash between two opposing 


In its simplest form, we can say that a good example 
is in our old time westerns, wherein the good guys fight 
the bad guys. Here, indeed, is conflict in its simplest and 
most recognizable form. 

But conflict can be created in thousands of wavs 

And, niost important of all. conflict is not confined to 
scenario type films, as the movie enthusiast might believe. 
films 
of any and all types. conflict can be used, and should 


In backyard movies, vacation trips, documentary 
be used if the film is to amount to anything and to hold 
the viewer s interest, 

Conflict often is present in a scene. a sequence, Or a 
whole film without the audience being aware of it. For 
example, a film opens with a beautiful young girl paint- 
ing a landscape. \ young man sees the girl and, from 
the expression on his face, we know he is taken with her, 
and as he moves closer to her, perhaps for the purpose of 
striking up an acquaintance, conflict has begun. 


What is conflict? 


What is the conflict? 


lore esa’ 


What are 


One is the man’s aggressiveness, and the other 


the two opposing 


is the girl's resistance to whatever moves he may decide 
to make. 

One by 
decide to put up. Or she may give him the brush-off, 


one he overcomes whatever resistance she may 


and tell him to go on his way and leave her alone. Which 
force will win? 

From this example it can be seen that the two opposing 
forces need not always be one good and one evil. They 
can both be good as in a ball game or sporting event. In 
the eternal triangle type of conflict we have two men both 
fighting each other for the girl's affection. Both men can 
be good men. 

But so far we have talked mostly about humans oppos- 
ing humans. This is not the only case of a conflict. In fact 
most amateurs use this form the least. There can be two 
opposing forces in nature, such as a flood coming against 
a dam. Will the flood break the dam. or will the dam 


hold? Or we can have a man against nature. such as a 
man lost in a snowstorm. He fights the storm, wondering, 
as will the audience, whether he will reach his destination 
alive or whether the storm will win and end his days. 
How. you ask, can conflict be worked into the average 
vacation film? 


summet There are hundreds of ways. 


Remember the old running gag? It is often based on 
conflict. One I recall reading about concerned an elderly 
lady whose scarf was continually blowing in front of her 
face as she rode along in the convertible. Continually she 
tried to keep the scarf out of the way so she could see. 
Finally, at picture’s end, she takes a pair of scissors and 
cuts the scarf off. She is no longer bothered by it. 

I p to that point the scarf was winning the battle. Then, 
with one swift clip of the shears, she killed the opposing 
foree. and the conflict came to a successful conclusion. 


Little conflicts 


Perhaps you are in the mountains and Junior asks if 
he can climb to the top of a mountain. Make something 
out of it. Tell Junior the mountain is too much for him, 
he'll never be able to make it. Then show Junior’s reply, 
how he is sure he can make it. 
tain. He is an expert. 


He can climb any moun- 


That establishes the conflict. The mountain is one op- 
posing force. resisting in its firm way any attempts by 
a small boy to scale its peak. Junior, with a grim de- 
At this 
point the audience's interest is aroused. Who is going to 
win? The mountain? Or Junior? 


termination, is the aggressive half of the battle. 


Another conflict which is often used by amateurs with- 
out their realizing it is man against time. For example, 
a man has just 30 minutes to catch an airplane (or a 
train or a boat) so he hurries to catch the plane within 
that time. The passage of time is one opposing force, man 
the other. Will he win? 

He hurriedly packs his suitcase, runs to his car, it won't 
start. Finally he hails a neighbor to take him. Half a 
mile down the road they come upon a detour and are 
detained a few minutes. seconds later the neighbor’s car 
has a blow out. That fixed, the neighbor steps on the 
throttle only to be stopped by a speed cop. Will our hero 
get to the airport on time? Or will time win and the 
airplane take off without him? 

Obviously, you can recognize the above as Grade A 


- 


suspense. You can also visualize how this suspense— 
this conflict—ecan be heightened by showing the man look- 
ing at his watch every so often, or by inserting cuts of 
the airplane hauling in the gangway, starting the propell- 
ers, and so on. 

One of the best examples of conflict | have ever seen in 
an amateur vacation film is in John Booz’s “Land of the 
Pink Cliffs.” Near the end of the film the family de- 
cides to take a sight seeing tour on foot. Junior lags 
behind, finally gets lost. Soon the rest of the family 
realizes he is lost and begins to look for him. Here, 
indeed, is excellent conflict. One force is the family, 
frantically trying to find Junior. The other force is Junior, 
blandly walking around, little realizing that his meander- 
ings are in direct conflict with the hunt that is going on 
about him. Who will win? Will Junior remain lost? 
Or will the family overcome the odds and find him? It 
keeps you on the edge of your seat for a while. 


Vany conflicts 


The old timer at film production tries to have some 
form of conflict in every scene, a major one in each se- 
quence, and an overall conflict in the production as a 
whole. From this it can be seen that there can be many 
kinds and types of conflict in a film, and it might be 
said that the more conflicts that can be worked into a 
film, the more interesting the film will become. Many 
times a film will have as its theme the conflict between 
a man and a woman, the man trying to win the woman, 
the woman resisting. Then, with this conflict going on, 
another will be introduced, such as a bad storm which 
threatens to destroy the man and woman. Suddenly their 
conflict ceases temporarily while they both turn against the 
storm. When the storm subsides, their conflict continues 

In a family vacation film it would be very simple to 
have several conflicts going on at once. Arriving at the 
camp site, Dad struggles with the tent. trying to figure 
out how he will get it up. It baffles him. While he is 
struggling with his conflict, mother is trying to light the 
new gasoline stove. It has her beat. Sister is trying to 
open her suit case. and simply can’t unfasten the catch. 
Here are three struggles going on all at the same time, 
and when editing these scenes, they should be interspersed, 
showing a little of each, sort of in rotation. 

About this time the two little kids in the family get 
into a scrap and start fighting, slapping. pulling hair, and 
thereby adding a fourth conflict to the sequence. 

Well. with these four conflicts going all at one time, 
take your choice as to how you conclude them. 


4nd on and on 


Also, you can start with one major conflict, and then 
have several minor conflicts come along to interfere. For 
example, you show Uncle Ed getting ready to go fishing. 
“I'll bring back enough for supper,” the title reads, to 
which Aunt Susie chuckles in disbelief. This establishes 
the primary conflict, Uncle Ed against the fish. 

First of all he gets his tackle box out and finds he 
has to wind a new line on his reel. He has all kinds of 
trouble with the line. It gets all tangled up, and as im- 
patient Ed tries to untangle it he gets madder and madder. 

When that minor conflict has been eliminated he looks 
for his pole and tries to assemble it. The parts won’t fit. 


He has a difficult time. He tries and struggles and frets 
and fumes. Finally the second minor conflict is concluded. 

Now at last he can start on his way. Where is the 
bait? What happened to those fish worms? The tin can 
they were in is empty. No bait. 

So Uncle Ed, now in desperation and exasperation, 
gets the shovel and starts digging for worms. Here is 
conflict number 3. The earth refuses to give up its 
worms. Who will win? Suppose this time, for a change, 
you let the earth win. Don't have Uncle Ed find any 
worms. He won the first two conflicts, with the line and 
the pole, but this time, just for variety, let him lose. 
Let him go to Aunt Susie and ask her if she has any bacon. 

“So vou didn’t catch a one,” she chides. “No.” he re- 
plies, “I want it for bait.” “Haven't you even gone yet,” 
she replies, and takes the bacon out of the food box. 

So, Uncle Ed starts on his way, down the trail towards 
the old fishing hole. Suddenly he finds he is on the wrong 
trail—conflict number 4. Can he find his way again? 


\fter a few seconds of exploring in the wilderness he finds 


the right trail, his frown turns to a smile which indicates 
he has triumphed this time, and on he goes. 

When he gets to the fishing spot he sees a large sign 
that reads: “Positively no fishing allowed.” This, of 
course, concludes the major conflict which. in itself, was 
impeded by four minor conflicts. 

It is obvious that such a parade of challenges and 
clashes with opposing forces will hold the audience's at- 
tention. Each time the viewers ponder the outcome. Will 
Uncle Ed get the line on the reel, will he get the pole put 
together. will he find any fishworms, will he find his way 
to the fishing hole? And then comes the grand climax, 
where the “No Fishing” sign ends the conflict against 


Uncle Ed. 


Keep it rolling 


\ conflict can be kept up indefinitely, and during this 
time we normally have that well known condition known 
as suspense. In fact, that’s about all suspense is, the 
clash of two forces, each trying to win. As soon as one 
has won and the other has lost, the suspense ends and the 
conflict is over. When the decision is made, the climax 
is reached, and as a rule the audience's interest drops at 
that point. It is useless to prolong the picture or any 
sequence after the climax has been reached, for the audi- 
ence is no longer interested. That is why in all profes- 
sionally made motion pictures, as soon as the climax is 
reached, when boy kisses girl. when the sheriff handcuffs 
the bad man. when the detective declares “The butler did 
it.” the film ends in a second or two. After all. when you 
learn which force wins. what more is there? 

So let that be a lesson to you in film editing. In any 
scene or sequence where there is a conflict of any kind, 
as soon as you show which force triumphs, then imme- 
diately go on to something else. 

Until the end, the audience can be kept dangling, but 
once the end comes, the picture, scene, or sequence should 
stop. 

You may have noticed several instances in the exam- 
ples we have quoted which resemble scenes in your own 
films. You may not have recognized them as basically 
types of conflict, but that is what they are. 

Use them in your filming efforts for maximum audi- 
ence interest. But use them correctly. 
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Sugor Loaf Mountain and the Little Bear as seen from atop Corcovado. 
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Part of the charm of America lies 
in the extreme contrasts to be found 
there. Great busy cities such as Mexi- 
Paulo in Brazil, and 
Caracas in Venezuela compare favor- 
ably with similar urban centers any- 


co City. Sao 


where in the world in their alert and 
enterprising approach to modern liv- 
ing. In the interior, however, are to 
be found bright little jewels of villages 
like Taxco in Mexico and Ouro Preto 
in Brazil which are throwbacks to an- 


other more leisurely era. 

There are peaks in the high Andes 
eternally shrouded in gray swirling 
cloud formations through which the 
sun's rays never penetrate, but there 
are palm-dotted islands in the West 
Indies 


succession of perfect days that Lloyds 
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if your vacation is marred by even 
one day of inclement weather. 

This is the 


awaits the 


which. sadly 
photographer. 


American tourists who have stood in 


(America 


neglec ted. 


awed silence at Stonehenge and Pom- 
peii have yet to visit, in any appreci- 
able Itza of the 


numbers, Chichen 


ERI 


irst 


By James H. Godfrey 


Mayas, Teotihuacan of the Toltecs and 
Macchu Picchu of the Incas. In Amer- 
ica the superlative is normal. Mount 
Izalco in El Salvador is almost as 
punctual as Old Faithful, but instead 
of emitting a hundred and forty feet 
of steam, it out a column of 
voleanic ash and stone half a mile into 
the air. Iguassu Falls. on the frontier 
of Brazil and Argentina, is three times 
as wide and twice as high as Niagara. 
At Iquitos, Peru, almost three thou- 
sand miles from the sea, the Amazon 
is wider than the Mississippi at New 
Orleans. 
During the 


spew Ss 


course of five trips 


Quiche Indian dance at Santiago Atitlan, 
Guatemala 
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Before the storm 
Chichicastenago, Guatemala 


through eighteen countries of Latin 
America for the purpose of taking col- 
or photographs to illustrate travel 
talks, I have found that certain situa- 
tions recur frequently. Outlined here 
are some methods of approach which 
others who plan to visit the area may 
find helpful. 

Most important of all is to have 
familiarity with the language, 
Spanish for most countries, or, in the 
case of Brazil, Portuguese. Even a 
few words will make a great difference 
in your ability to arrange for accom- 


some 


modations. transportation, and other 
necessities. A will 
enable you to read the newspapers, 
It will cer- 
tainly be its own reward for the little 
effort expended when you perceive the 
extra by 
keepers, customs inspectors, waiters, 


basic vocabulary 


street signs. and menus. 


courtesies extended shop- 
and other who take it as a personal 
form of flattery when a stranger ad- 
dresses them in their own language. 
Become familiar with the currency 
of the country, and no matter how fa- 
vorable the rate of exchange. don’t 
ridicule the local money. Last year in 
the lobby of one of the largest hotels 
of Nicaragua | whitehaired 
norteamericana clutching a fistful of 
cordobas and berating the desk clerk 
about to the intense 
embarrasment of the other guests. 


saw a 


“crazy money 


Use the local means of transporta- 
tion if at all possible. To ride in soli- 
tary splendor in a rented limousine is 
to miss completely your best opportu- 
nity to meet the people and sample 
the true atmosphere of the country you 
are visiting. A five mile ride through 
the streets of Rio in a bende is a most 
rewarding experience. 

Have all travel documents in perfect 
order. There is nothing more adamant 


than a Latin bureaucrat, especially 
one who lacks the authority to waive 
a regulation and must consult his su- 
periors in the capital city several hun- 


had 


miles 


dreds of distant. I have 
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passport photographers look askance 
at me when I ordered a dozen two inch 
square portraits instead of the one or 
two ordinarily requested. Months later 
I've blessed this forethought as the 
heavily armed customs inspectors of a 
politically turbulent Central American 
republic blandly demanded “Tres mas 
fotografias, por favor.” 

Read as much as you can about the 
places you intend to visit. It will make 
your stay far more enjoyable. Guides 
and local informants not withstanding 
you will have to seek out the more ob- 
scure points of interest on your own, 
especially if they require the expendi- 
ture of physical effort. After a long 
hot climb to the grave of Santa Ana 
high above the basilica of Guadelupe 
in Mexico my guide said to me, “Se- 
nor. you have shown me many won- 
derful things about my country.” In 
eight years of driving tourists from 
Mexico City to Guadelupe, it was the 
first time that he had seen the tomb of 
the slayer of Davy Crockett. 

Talk to meet. Ask 
their assistance in finding unusual sub- 
ject matter. If your command of the 
native 
trying 
speaks 


everyone you 


language is not adequate, keep 
until you find who 
English, and there are many 


someone 


who do. Holly wood has exported our 
speech in prodigious quantity. Ameri- 
can movies do not have a separate 
sound track in Latin American but 
have sub-titles in Spanish. The con- 
stant repetition of the American cine- 
ma voice has attuned the Latin ear to 
our speech, and the people. especially 
in the cities, have acquired a surpris- 
ing knowledge of English. 

Keep a record of the serial numbers 
of your photographic equipment, and, 
if it is of foreign origin, carry the bills 
of sale with you. It will help to speed 
you through customs on your return 
to the States. Last spring I arrived in 


In the Plaza del Toros 
Mexico City, Mexico 


Montevideo, Uruguay aboard an Ar- 
gentine river steamer. The aduanero 
kept me waiting until long after the 
other had cleared 
while he held whispered conversations 


passengers been 
with his superiors about my “sinistro” 
electronic flash. With a flourish I pre- 
sented the gaudy sales slip of a state 
side discount house, and in a few mo- 
ments the matter had been smilingly 
settled. 

Take plenty of film along, especially 
if you are shooting color, because it is 
not always available, particularly in 
the more remote places, which usually 
seem to be the most photogenic. I 
have a false bottom in my camera bag 
lined with *4 inch thick glass wool 
which serves to insulate against ex- 
tremes of temperature. This compart- 
ment carries twenty-four rolls of 35mm 
color film. I usually carry the exposed 
film wrapped in clothes inside my suit- 
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except when traveling in a coun- 


with a very trustworthy 
service. In that 
film to the States for developing. 
Make 


your equipment is in good working 
order, and then trust it implicitly, par- 


postal 


case | air-mail the 


sure before vou leave that 


in the case of your exposure 


In high mountain country the 


ticularly 
meter 

rise to heights never 
When 
I first encountered this phenomenon | 
took some 
what | thought was good judgment. I 


needle will often 
registered on the device before. 


“insurance shots” based on 


found, alas, that the human eve is a 
sorry substitute for a good photoelec- 


more than one 


trie cell. If you carry 
camera and rely on a meter for ex- 
posures, have a chart made of your 


actual shutter speeds as opposed to the 


rated shutter speeds. In that way you 
will be able to compensate by aperture 
for any speed variations. 

The 
done with Kodachrome but when tak- 
shots of 


structures, 


majority of my shooting is 

museums, 
the 
low flash guide number is a decided 
I solved this problem by 


ing interior 


churches, and histori 
handicap. 
taking 
which | 


hrome 


along a 35mm camera body. 

keep loaded Ansco- 
or Superanscochrome. When 
interior 


with 


changing from exterior to 


subjects, it is a simple matter to 
switch lenses and take advantage of 
the greater speed of these two films. 


In the 


failure of 


event of serious mechanical 


one camera, I can always 


resort to the other. 


| he 


Latin American 


interiors of 
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churches with their golden aliars and 
richly decorated pulpits are very col- 


orful, and you will be strongly tempt- 


ed to record them. In these over- 
whelmingly Catholic countries, how- 


ever, you will seldom find an hour of 
the day when some members of the 
congregation are not in attendance. 
Instead of tramping up one aisle and 
down the other before the outraged 
glares of the devout worshippers. | 
have found that the best policy is to 
slip quietly into one of the rear pews 
until my eves have become accustomed 


to the dimly-lit interior. Then I un- 


obtrusively change my seat several 
imes until | have found the proper 


vantage points and take the pictures 
with as little fuss as possible. 

In several instances, priests and at- 
tendants have repaid this courtesy by 
lighting side altars and illuminating 
paintings and holy images especially 
for me, or by pointing out other fea- 
tures of interest which | might have 
overlooked. The foregoing holds true 
also for patriotic shrines such as the 
birthplace of Bolivar or the tomb of 
San Martin. The typical Latin Ameri- 
can reveres his historic sites with ar- 
dor second to none. and in addition. 
the 
alert for signs of disrespect to the na- 


the authorities are constantly on 


tional heroes. 
Religious fiestas and Indian cere- 
monies, although they usually take 


place outdoors, present a different set 
of problems. To get satisfactory close- 
up coverage, the photographer would 
have to participate in the festivities. 
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As this is usually impossible, | have 
found that the use of a 135mm lens 
gives the same effect. As with any long 
focal length lens, camera movement 
must be held to a minimum. The ad- 
ditional sharpness to be gained by in- 
creasing the shutter speed is nullified 
by the extremely shallow depth of 
field at apertures used with speed of 
1/100 of a second and faster. I have 
achieved very satisfactory results by 
using 1/50 of a second, bracing the 
camera against cheekbone and _fore- 
head, and holding my breath before 
tripping the shutter. Except for a 
slight flattening out of perspective the 
results are equal to those taken with 
normal lenses at the same shutter 
speed. 

If the foregoing fundamentals seem 
complicated, don’t let them deter you. 
A visit to America is worth any 
amount of effort and planning. Where 
else can you find butterflies six inches 
or more from wing tip to wing tp: 
Indians who paint themselves crimson 
from head to toe: birds and flowers of 
such that 
the senses is almost painful? 


impact on 
Where 
else can you find a place like Curacao 
been cut out of 


brilliance their 


which seems to have 
cardboard, painted in pastel colors, 
and illuminated by floodlights for the 
prime purpose of being photographed ? 

If diversified subject matter, unusu- 
al lighting and weather conditions, 
strange customs and stranger wildlife 
appeal to you, then pack your gear 
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By Eugene 


What do you photograph and why do you do so? 
The what in this question seems, at first glance, to be 
perfectly obvious: the why might be a bit more obscure 
but hardly difficult to answer. The pictures themselves 
are a part of the answer and the purpose for which they 
were made largely tells the reason for their being. How- 
ever, this is just the superficial aspect of the question. Let 
us probe deeper. Considering, for instance, those pic- 
tures that are made for camera club competition or salon 
exhibition we can answer both parts of this question, by 
looking not only at the pictures, but at ourselves in a very 
special way. 

The judge at the camera club will not give you the 
answer for that is not what you are asking him to do. 
Furthermore, he does not have the time or the answer 
anyhow. The important question, and the only one, to 
be answered by the salon judge is the one you are cur- 
rently interested in at the time—in or out. The reason 
you make pictures of what you do and why you do so 
can best be answered by yourself. This will take a little 
self-psychoanalysis. However, the answering of this ques- 
tion is one of prime importance to the development of a 
photographer as a creative artist. 

Making a picture is a way of extending a visual im- 
pression. In so doing the photographer creates a perma- 
nent image of what he sees. This image is really not the 
thing but a symbol of it. Being photography, this symbol. 
the photographic print or color slide, probably contains 
elements of realism, naturalism and truth to varying de- 
grees and is constricted, the painter might say, to veri- 
similitude. 

Before we go further let me define these terms as | 
use them here. The word realism is used in its philosophi- 
cal context, that is—an object exists in its own right 
and reveals itself without the necessity of your experi- 
encing it. It is—or can be your subject matter and the 
photograph is your symbol of it. Naturalism, as used 
here, relates to the way you make your picture in regard 
to the degree in which the object photographed looks 
natural, understandable or recognizable to the viewer. 
Verisimilitude concerns the exactitude with which you 
portray the image before the camera at the time of ex- 
posure. 

Although these terms are closely related, when defined 
thus, it becomes apparent that a picture can contain 
various and separate degrees of realism, naturalism and 
verisimilitude. Truth in art means more than veracity. 
Truth and/or Beauty is what makes a great picture out 

of an otherwise good one. Let us say, that in pictures we 
speak truth to the degree that we realize the very quintes- 
sence of what is fundamentally inherent in a thing. This 
connotes penetration in contrast to superficial acceptance 
of the common appearance. 
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Not the How but the What and Why 


Kibbe, APSA 


Believing is seeing!—not “seeing is believing.” We see 
only what we are predisposed to see, what we expect to 
see. It is interesting to note that year after year the same 
things are photographed in more or less the same way, 
pretty girls, children, pets, familiar landscapes, snow and 
seascapes, flowers, etc., etc. Now there is nothing wrong 
with this per se but it is necessary to remember that 
these are not necessarily the best things to photograph 
Nor is the way we usually photograph them the best way 
to do so. We are not seeing, or in this case photograph- 
ing. reality naturally and truthfully. We are picture blind 
because we are prejudiced. 

Our prejudices are dictated by convention, sentiment 
and nostalgia as well as fear, ignorance and indoctrina- 
tion. Why is one girl prettier than another? Whose 
standards are you using? Why is a smile a more valid 
or interesting expression than another? Is beauty fa- 
miliar? Is the truth comfortable or agreeable? Is your 
child a better subject than another? Is an orchid as lovely 
as the bloom on certain weeds? Have you considered 
“weeds” instead of flowers for your next picture? 

How do you look at landscapes? Is it based on pic- 
tures you have seen before or nostalgia? In short, do 
you see reality? Have you innocence or vision? Can you 
say what is to say naturally. without guile or clever- 
ness? Can you accept verisimilitude and yet reveal truth? 
In these matters you have to be your own authority. If 
you are not authoritative you can not expect originality, 
fresh concepts or what is most important—"style” your 
style in picture making. 

In the world there are matters of fact as well as matters 
of judgment. There are millions of things on this planet 
that have never been pictured or pictured in a certain 
way. They are awaiting your camera. Banish your pre- 
conceptions. Open your eyes. Forget! what the rest 
of the club members are doing or which slide won the 
competition last month. You don’t want to be a follower. 
Perhaps you can be a leader. 

What is needed is an Ibsen vision. See reality. Speak 
the truth. Make your pictures natural. Freakish pictures 
won't wear well. Effects without validity, just to be 
effects will depreciate as rapidly as a new model car. 
Verisimilitude is one of photography’s greatest drawbacks 
but it can also be used as a power in picture making. Be 
outspoken, clear and concise in your statement but if you 
can, and this is not easy in photography—be subtle. Don't 
tell the whole story at the first glance. Make your pic- 
tures universal. Make them dateless. 

When you have bound your slide or mounted your 
print for showing you are in the act of preparing to give 
something of yourself away. 

You—what you think—what you see—what you feel 
what you stand for—are projected on the screen or hung 
on the wall. Do you like the image? 
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Cinema Clinic 


Conducted by George W. Cushman 


Throw It Away First Evervthing looks o.k. from a_ technical 
There's an old joke that concerns a hus- standpoint. 
mand wh +s picking up the dinner dishes Keep reading. 
for his fe. Seeing a bit of spinach left Then they decide this scene doesn’t fit 
er, he asks Dear, shall | throw this in. They'll cut it out and throw it away. A 
iway now. or put it in the refrigerator and little further on they find another scene 
let you thi t away next week?” that doesn’t fit anywhere. Snip go the scis- 
Up on toy f my movie camera is an sors again, and the level of the waste basket 
editing device climbs one film shot higher 
With this device I edit manv of my mo So, now, the editing is finished. The film 
tion pictures is ready to show to friends. Of course there 
| have found that most movie cameras is about a hundred feet, more or less, in 
have one of these devices the wastebasket that won't ever be used. 
Most people call them view finders Why. you ask yourself, did you take all 
In fact nost people use them only to that stuff in the first place? 
sight the field of view that will be covered Now we're back to the finder again. You 
in the picture, and nothing els¢ see through the finder exactly what you'll 
tut | have found this little device is an see on the sereen or in the editor two 
excellent gadget for editing my pictures weeks later. Two weeks later vou cut it 
Most movie photographers work this way out and throw it away—the same scene you 
They hold up their camera to a scene. It saw in vour finder two weeks before—the 
looks good. They shoot it. They look at identical scene. 
inother, It looks good. They shoot it. This Now, the great point is, why didn’t you 
goes on for davs at a time, until they run out throw it away when you first saw it in your 
of film, or until they run out of money, or finder? Why didn’t vou be critical of your 
until the two weeks vacation is up and own creative ability and say, as you looked 
they have to go home into your finder, “Nope, that scene doesn’t 
What de they do when they get home? fit. Ull throw it away now, instead of wait- 
Thev begin lit their film. They run the ing two weeks to throw it out!” Had you 
him throug i projector = or in editor done that. vou would have saved a hundred 


COMPLETE SERVICES TO PRODUCERS OF 16mm 
MOTION PICTURES, 35mm SLIDE FILMS AND SLIDES 


Research and Script Editing and Matching 
Photography, Studio and Titling and Animation 
Location 


Release Printing 


Processing Magna-Striping 
Edge-numbered Work Prints 
‘ Slide Film Animation 


Sound Recording and 
Rerecording Slide Duplicating 


GEO. W. COLBURN LABORATORY INC. 


164 NORTH WACKER DRIVE + CHICAGO 6 TELEPHONE DEARBORN 2-6286 


PROFESSIONAL JUNIOR’ 


Always considered the world’s standard 
of quality, the newest PROFESSIONAL 
JR. brings you these great, modern improvements 

Simplified camera attaching method with easily accessible 
knob—Adjusting telescoping pan handle with adjustable 
angle, and sockets for left, right or reverse tilt—Special pan 
tension adjusting knob, independent of pan lock—Cast in 
tie-down eyelets—Self-aligning double leg locking knobs. 
NO INCREASE IN PRICE. Try the New Professional Jr. on 
your next job . you'll never be without it 


FRANK C. TUCKER 


Gamera CQuiement inc. 


Dept. H 315 West 43rd St. ¥. 36, NY JUdson 6-1420 


*Reg. U. S. Pot. Of. Pat. No. 2318910 


feet for something else you could really 
have used. 

But then you say, “How do I know at 
the time whether or not | will use a scene? 
Perhaps later events will make that scene an 
important link.” That's very possible, and 
that’s the way the professional works. He 
shoots gobs and gobs of footage, knowing 
that he will use about 10% of it, and if 
you are operating on his budget, | suggest 
you do the same thing. 

But my budget isn’t like that. | have so 
much to spend for film. Consequently I 
don’t like to waste any of it. I would like to 
come home with a thousand feet and be 
ible to use every inch of it. But I never 
do, and I suppose I never will. 

However, I have discovered that if I will 
give each scene a more critical appraisal 
in my finder before I press that little but- 
ton, my waste will be reduced considerably. 

Try it. 


Our Own Home Town 

At a recent club meeting our distin- 
guished speaker came from quite a distance, 
being in town for a few days on a vacation. 
We asked to see some of his pictures, and 
he thought we might be interested in seeing 
films he had taken a vear ago of our own 
home town. 

This was, to put it mildly, a most inter- 
esting experience. For once we saw our own 
home town through the eyes of a visitor. 
What we had taken for every day objects 
were so new and unique to him that he 
had to train his camera eye on them, some- 
times at great length. When we asked why 
he had taken so much footage of the little 
two seated electric automobiles which are 
almost a pest to us, he replied, “I had 
never seen one before. It intrigued me.” 

He showed another shot of our amuse- 
ment zone, taken, so we thought, from a 
helicopter. In all my years here | had never 
seen such an unusual or impressive shot of 
our amusement zone. When he was asked 
where and how he got it. he laughed and 
replied, “Oh, that? | had a few feet left on 
a roll in my camera and wanted to thread 
a fresh roll for the day, so one morning | 
just opened up my hotel window and shot!” 

Few of us see our home town as a visitor 
sees it. He sees the common, everyday things 
we normally take for granted. But what was 
most remarkable of all was how this film of 
common, everyday things held our interest. 
The reason? | think it was because our at- 
tention was being called to these every dav 
things. and normally we never look at 
them twice 

This visitor answered our age old com- 
plaint, “But there’s nothing left in town 
to shoot—nothing is new--nothing has any 
appeal.” He proved that the most common- 
place things do, indeed have appeal, and 
that that appeal can be heightened if the 
treatment is right. 

Your friends and neighbors will no doubt 
get the same reaction—here are those every 
day objects but in a new dress, in a new 
light. and they'll be surprised the old famil 
iar landmarks can have such appeal for 
them. And as for the stranger. what's new 
is always interesting. Done right. it would 
seem that a serious approach to filming the 
old home town could be richly rewarding, 
thanks to a visitor from out of town who 
showed us how. 
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MPD WINNERS 


jrom p. 33 


The Nugget, as one might expect, is a 
nugget of gold, produced by the Los Angeles 
8mm Club. This type of picture offers the 
desirable opportunity to engage many of the 
club members for production purposes as 


well as parts in the story. There are the 
old miner, his niece, her boy friend (who is 
also the sheriff), the Marshal, and the 


outlaws. Much of the story was filmed in 
the Ghost Town at Knott's Berry Farm out- 
side Los Angeles. The interiors were filmed 
in the garage after suitable props had been 
constructed. The music and spoken word 
contribute understanding. 
An excellent Western picture. 


atmosphere and 


The Social Beaver 


One assume that Oscar Horovitz is 
a graduate of Massachusetts Institute of 
Technology because of his interest in this 
film. It is a film which the school or alumni 
may use effectively in interesting students in 
M.LT. It is a panorama of the student's 
activities from his entrance to graduation. 
with introduction of the 
carries through the class rooms, 


may 


It commences an 
school and 
study halls, 


atmosphere, 


social halls, athletics, religious 
and the memorable day of 
graduation. To some, this would be a diffi- 
cult subject to deal with but Oscar has 
produced a picture which sustains interest 
throughout. 


Tell-Tale Heart 


In a 
purpose 
Baheall has filmed the Tell-Tale Heart. 
adapted from the story by Edgar Allan Poe. 
The “old man” with a strong heart also has 
a protruding eye that annoys the manserv- 
ant to a point beyond restraint. There is an 
effective use of moving feet and 
hands, and closeup of faces to sharpen the 
impact of the story. 


setting 
and with the aid of makeup, Albert 


of props prepared for the 


color, 


NovemsBer 1957 


Whispering Sands 


Kyle Holmes has also turned his camera 
toward the recording of Shifting Whispering 
Sands and the desert 
country to blend with the old desert charac- 
ter. This film is less critical in the use of 
scenes, leaving to the imagination the priv- 
in some of the details. It is 
that 
entered in 


has used scenes of 


ilege of filling 

identical 
contest. It 
happened here and the two films were rated 


almost 
same 


unusual 
are 


most two 


films the 


as almost equal. 


Winged Hickory 


Hickory the 


Winged 
ered slopes in the area of Aspen, Colorado 
(not far from Denver) is a nostalgic piece 
of winter ski sports by Theodore H. Sarchin. 


on high snow-cov- 


Aspen is a famous old, deserted silver 
mining town that has been rejuvenated by 


ski enthusiasts taking advantage of the ex- 
cellent slopes and weather conditions. The 
ski lift is the longest in the world. It re- 
quires 40 minutes to ride its full length, in 
two sections, to an elevation of 11.300 feet. 
There and trails and 
challenging slopes for the experienced skier. 
There are vistas of the towering snow-cov- 


are beginner novice 


ered mountains as well as activities in camp. 
During one of the Gala Days, Mr. Sarchin 
photographed some unusually expert skiers, 
such as one on tall stilts, and four men on 
two long skis, sort of like four on a 
horse. The beauty and grace of the skiers. 
speeding with the feathering 
out behind, make the rugged beauty of the 
terrain an outstanding The back- 
ground music Mr. Sar- 


men 


along snow 
picture. 
is well chosen and 
chin’s narration is adequate. 


This contest may indicate the general ac- 
ceptance by the amateur of the need for 
of sound with his picture. 
Forty-one percent of the films carried mag- 
netic sound on film, 25 or 100 mil stripe. 
Thirty-two percent were 
on 


some medium 


accompanied by 


sound tape. sound track was 


Optical 


represented by eighteen percent, and these 
were all duplicate films. Several duplicates 
were submitted with magnetic stripe. 
of the 8mm films accompanied by 
syne-tape. In all instances the quality of 
the sound track was good 


Several 


were 


Sixteen mm films continue to dominate 


the film size with 74° of the 
that width. 


entries repre- 
sented by 


Top of the Ten Best 


This contest was outstanding in the num 
ber of film entries and the over-all quality 
of the pictures. We would like to include 
all of the Ten Best and Honorable Mention 
films in the TTB package because we know 
that every one would like to see them. This 
we could not do because the package would 
be too large and expensive. In preparing 
felt the for a 
diversified program and we believe we have 
an 


the package we have need 


evening's entertainment which you will 


long remember and desire to see again. This 
will be ready for distribution on December 
1, 1957. Write to: John T. Booz, 9110 West- 
Hills Drive, Kansas City 14, 


for information about the package. 


ern Missouri, 


St. Louis Blues from p. 36 


tures when they “get-to-talking.” Pro- 


by PSAers themeelves 
who enjoy sharing their knowledge. 


grams are olten 


When a lecture is over. the exodus 
from the room is swift—not because 
there is a train to catch or the building 
is on fire. but because there is a new 


friend to know. 

When the Braves won. we thought of 
Betty in Milwaukee. and Gene in Ken- 
osha: winter vacations remind us of Jane 
and Dick in Florida; TV westerns recall 
to mind that nice boy from Wyoming: a 
us be- 
cause of the friend there, All these peo- 
ple we met at the convention are now a 
part of us, and the “mood” will last till 
Philadelphia. See You? 


storm on the east coast worries 


Service Medals 


Service Medals were presented by Col. Joe 
Perry to Shirley Stone, Margaret Phegley and 
Barbara Sieger at the Membership Meeting. 
Carl Bartley wasn’t there to get his. 
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Awards 


Mountain Ash John Paul Jensen of 
Chicag , Meet My Models”; R. B. 
Doheriy of Elmwood, IIL. for “Mr. Ci- 
cada Frank Porter of New York for 
Gulliver’ Anties” and Rolland Jenkins 
if Stirl N.J. for “Harbor Pilot.” 


Paul J. Wolfe Memorial Award 


This new Award, created in memory 
if former Stereo Division Chairman Paul 
I. Wolfe - given for the best portrait 
or figure study in the stereo section of the 
innual PSA Exhibition. The first winner 
~« Lawrence A. Dormal of Detroit, Mich. 
The winning entry is a figure study 
titled “September Morn in May.” 

Sam J. Vogan Memorial Award 

Given for the greatest progress made 
during the ear in nature slide work, the 
Award for 1957 goes to Charles B. Harrie 


f Mereed. Ca 


Realist Award 
For “outstanding contribution to the 
photography” 


this 


Art- and Sciences of 
hy \ward is given 
Earl FE. Krause. APSA, 


Vear to 


from 


work of well over 200 outstanding print 
ind slide makers from all over the Uni 
ted States and Canada. Most of the Di 
visions o PSA are represented. The 


exhibitors is listed in 


more su =sful 


\ ~ Who” in the Journal each 
vear have been invited to contribute to 
th 

i further details and in- 
structions tor »btaining either of these 
shows W to R 8. Horner. APSA. 
( Committee, 2921 Cassia. 
| 
Nature Nate from p. 41 


‘rovalty for printing picture same 


miner pay government. 

‘Along with the clothes brush.” Fe- 
lix coneluded. “Nate still has his Free 
Miner's Certificate. which entitled him 


l mine for gold. hunt. fish and cut 


lumber for his own use. Place of issue 


is listed as Dawson. Y. T. 
“Then what did he do?” Felix ob- 
viously was enjoying his role of ra- 


conteur but it was fascinating to go 
back over 50 vears of living with him. 

“Well. Nature Nate decided in the 
fall hed had 
ing to last a life time so he 


hack to 


Seattle 


enough sourdough liv- 
headed 
Victoria 


where he 


south getting and 


went to 


eventually 


<TATEMENT REOUIRED BY THE ACT OF AUGUST 
24. 1912. AS AMENDED BY THE ACTS OF MARCH 

19 AND JULY 2, 1996 (Tithe 39, United States 
SHOWING THE OWNERSHIP, 


sect 
MANAGEMENT, AND CIRCULATION OF 
PsA J sl published monthly at Orange Conn 
1957 
7 ames la es of the publisher, editor 
r, and ss managers ar Publish 
I s ty of Ar 1, In 2005 Wal 
> Ed Don Bennett, 28 
Stamford, Conn 
b rt 1 its 
at t and als mediatel 
addresses of stockholders 
g | t r more of vtal ar it 
k rpora names 
whet must given 
! ' nin porate 
t t t gi P graph 
vy of A In Walt St.. Phil 


work for various newspapers, such as 
the Star. the Times and the Post Intel- 
ligencer. In 1903 he met his future 
wife. Beatrice at a picnic, and a year 
later they married and had a fine hon- 
Victoria.” Felix almost 
blushed he added. “she 
sweetest wife Nate could have.” 

“One thing more, Felix. What’s this 
FPSA business?” we asked. 

“That's easy—Fellow of the Photo- 
graphic Society of America. You see”, 
said Felix. “PSA gave Nate this honor 
for proficiency as a nature photogra- 


evymoon in 


when is the 


pher and for his services to Nature 
Division as Editor of the Bulletin. He 
this In 1955. they 
gave him a Service medal for actively 


just got it year. 
publicizing the Society's interest.” 
“Nate's been doing things with and 
for a good many 
vears since the era of a fixed-focus 


Kodak in the Klondike to a real super 


job like your Exacta.” 


for photography 


Felix jumped down and came over 
to inspect the equipment. He hopped 
up expertly to the top and peered 
down through the mirror. 

“Stand on your head to see things 
with this thing. Nate would never put 
that.” Felix shook his head 
as he continued to investigate 
“Nope! Nate would do 
about this—he'd 
Critters would fly 
while he was trying to see them. You 

He gets 
from the 


up with 
sadly 
our model. 
something invent 
something. away 
ought to see his equipment. 
the lens out twelve inches 
camera and with a couple of wires 
hooked up can stop the lens down in- 
stantly and he gets real candid por- 
You'd have 
an awful time with this thing.” 

“We admitted sadly but 
then Alfred Renfro. either. 


have a bit of 


traits of his bug friends. 


do”, we 
we aren't 
wed 


But we wished 


his talent rub off on us. 


The known bondholders, mortgagees snd) 
security holders owning or holding 1 percent or more 
of total amount of bonds, mortgages, or other securi 
ties are (lf there are none so state.) Non 

4. Paragraphs 2 and include n wes where the 
stockholder or security holder appears upon books 
of the company as trustee or in any other f luciary 
relations, the name of the person or corporation for 
whom such trustee is acting also the statements in 
the two paragraphs show the afhant + full knowledge 
und belief as to the ircumstances and conditions 
under which stockholders and security holders who do 
not appear th books of the company as trustees 
held stock and securities in a capacity other than that 
of a bona fide owner 

Don Bennett, Editor 
Sworn to and subseribed  bete i 24th 
f September, 1957 
(Seal) Jacob Levine, Notary Publix 


(My commission expires April 


With that Felix said he had to go 
and straighten out the cabin. Since 
Nate was living in Santa Barbara, Cali- 
fornia, now, the squirrels and their 
cousins the chipmunks were getting 
dificult to handle, tossing old nut 
shells all over the place and generally 
being a nuisance. He tried but it was 
a big Also he 


explained the ink smudges were the 


job for a little mouse. 


result of his little two week old nephew 
finding one of Nate’s ink blocks. Well 
by the time he got the ink cleaned off 
the nephew. he. Felix had ink on him. 
And 


along. 


if we'd excuse him. “He'd run 


And so that’s how we came to hear 
about this sophisticated Philosopher of 
Nature Division wonderful 
wilderness wisdom. We thought you 
too, would enjoy knowing about this 


and his 


fine old Nature Nobleman and the rich 
life he has lived. 


Doscher To Tour 
John W. Doscher. FPSA opens a 


ond series of lectures in Richmond. Va.. 
under the sponsorship of Carl Zeiss. Inc., 
Zeiss Ikon 


During January and early February he 


importers of the cameras. 
will tour the Southern tier, appearing in 
Charlotte. Atlanta. Chattanooga. Nash- 
ville. Memphis. New Orleans, Houston. 
Corpus Christi, San Antonio, Dallas-Ft. 


Worth, Oklahoma City and Tulsa. A 
third series will start in March along 


the East Coast. 


The lectures are free and tickets may 


be obtained from Zeiss dealers. 
Obituary 
Albert H. Clarke of DeWitt, N.Y.. ac- 


tive as a leader in the Svracuse CC. died 
Oct. 9. He had been a PSA member since 
1952 and was a One-Star exhibitor. 
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EXHIBITIONS and COMPETITIONS 


Monochrome 


Note: M—monochrome prints, C—color prints, T—color 
transparencies, SS—stereo slides, L—monochrome 
slides, A—architectural prints, S—scientifie or nature 
prints. Entry fee is $1.00 in each class unless other 
wise specifed. 


PSA Approved 


These salons approved for monochrome portion 
only by Pictorial Division. See other listings on 
this page for approval of other sections 

(For listing and approval send data to Ralph 
. Mahon, APSA, 260 Forest Avenue, Eimburst 
Iinois. 


DES WOINES « Closes Nov. 23. Fee $2.00. Ex 
hibited Dec. 1 Jan. 12 at Edmondson Art Cen- 
ter, Data: E. G YMCA at 4th and Keo 
Sts.. Des Moines, lowa. 

SPRINGFIELD (M) Closes De ee $2.00. Exhibited 
Jan. 5-26 at museur Data Marian D. Me 
Carthy sith Art Museun sringfleld 5, Massa 
chusetts 

PITTSBURGH (M.T) M ec. 11; T Jan. 6 
M fee $2.00. Exhibited ’ eb. 2 at Carnegie 
Institute t Galleries Arlene H. 
Daniels, 2516 S. Braddo« Pittsburgh 18, Pa. 

OSHKOSH (M,T) Closes Dec. 31. M fee $1.50. Ex- 
hibited Jan. 7-28 Data: Paine Art Center and 
Arboretum, P.O. Box 360, Oshkosh, Wisconsin 

UITENHAGE (M)} Closes Dec. 31, Exhibited Feb. 10-15 
at Town Hall ar luring rest of month at Port 
Elizabeth and Gral Data Jock 
Uitenhage Came lub Box 351, 
s 

SINGAPORE 
Mar. 2. Data 
pore 1, Malava 


NEWARK (M.T) n. 
at School of Fine 


Flatley, 


Robinson 


Uitenhage 


Exhibi'ed Feb. 21 to 
Chan, 9% Market St 


loses Jan 


Singa 


Exhibited Feb. 3-15 
Industrial Arts. Data 
Catherine Coursen. Se 223 Prospect St., East 


New Jersey 


Orange 
BIRMINGHAM Closes Jan. 11 Exhibited 
Feb. 15 to Mar. 1 at Royal Society of Artixts, Data 
H Cochrane 142 Moseley, 
Birmingham 14 
{LICANTE (M.C.T) Closes Jan No fee. Exhibited 
during Fet Dieta: Sociedad Fotograttea de Alicante 
Apartad e Corre Alte 
WHITTIER 
Exhibited during Fet Data Carl 
Via Vista Montebel Calif 
JACKSON (MT 
hibited Feb, 10-25 t M 
lacks« 


Swanhurst Lane, 


England 


(M.T?) Closes Jan fee 


Borchard 


Dalehite 


varedo Drive 


(M.S.C.T.L) ose n. 27. Exhibited Maret 
at rary. Data: A 
Bushwood, Lor l, England 

VALPARAISO es Dec 31 Exhibited Feb. 
24 1 Mer lub Fotografico Y 


Valparais 


G. Sugg. 62 


Cinema- 


Casilla 1907, 


WONTREAIL Exhibited Feb. 24 
Mar. 10 ce parand, 4577 Marquette 
Montreal 34 
QUEENSTOWN Exhibited Mar. 17 
to Apr. 12 at oerd, P.O. Box 203, 
Queenstown 


ROCHESTER Closes Feb. 9 
Memorial Art 


298 = Lettington 


MELBOURNE (M.S.T\S sl 
hibited Mar. 24 t& Apr. 2 


A. E. Hutchinsor Melbourne 
Box 930G, Melb« 


KORTRIIKSE (M.C} Exhibited 
1-20 in town Hall i wortr Data: J. I Van 
Driessche Meiwe 


9 yrtri vurtray, Belgium 


BOSTON (M)} Closes Mar. 15 Fee 
Club 
Avalon Rd., 


$1.50. 


Exhibited 


Apr. 6-13 at Boston Camera gallery. Data 


Miss Bertha L. Hill, 1 Melrose, Mass 
HERTFORD (M.S.T.L)) Closes Mar 15 Exhibited 

Apr. 25 to May 3 at Corn Exchange Data: J. BR 

Street, 26 War Read, Hertford, Herts England 


Novemper 1957 


NAIROBI (M,.S,T) Mar. 22. 
7-19, Data Exhibition Secretary, P.O. 
Nairobi, Kenya, East Africa 

PONDICHERRY (M) Closes June 30 Exhibited in 
August Data: R. R. Gangou, Secy., Ashram Pho- 

Aurobindo Pondicherry, In- 


Exhibited Apr. 
Box 392, 


Closes 


tography Sti Ashram, 


Other Salons 


CHERBOURG (M) Closes Dec. 1. Exhibited Jan. 
11-19 Data: M. Henri Erbs, 10 rue du Commerce, 
Cherbourg (Manche), France. 

WARRNAMBOOL (M) Closes Dec. 2. 

Exhibited Jan. 14-25. 


iebig St., 


Fee $1.00 and 
Data: J. A 
Victoria 


return postage 
Warrnambool 


Color 


send data to Adolph 
Amenia, N.Y.) Entry 
specified 


For listing and approval 
Kohnert, West Main St., 
fee $1 unless otherwise 


WESTCHESTER, Nov. 30-Dec. 28, deadline Nov. 25 
Forms: Ludwig Kramer, APSA, Cottage School. 
Pleasantville, New York. 

Forms: 

Vincent 


SPRINGFIELD, Jan. 5-14, deadline 
Mrs. Louise L. Watkins, Ge 
Smith Art Museum 

OSHKOSH, Jan 7-28, deadline Dec 
Paine Art Center, P.O. Box 360, Oshkosh 


Springfield 5, 


Forms 


EL CAMINO, Jan. 24-Feb. 1, deadline Jan. 3. 
Lank, 10829 Westminster Ave., 
geles 34, Californi 
PITTSBURGH, Jan 26-Feb 2 
Forms Arlene H. Daniels, 
Pittsburgh 18, Pa 
VEW ARK, Feb. 1-18 
Catherine Coursen, 223 Prospec 
N. J 
WILMINGTON, Feb. 
Forms: Robert W 


mington 99, Del 


Maurice 


jeadline Jan 
2516 S. Braddock Ave., 
deadline Jan, 10. Forms: Miss 
t St East Orange 
9-Mar. 2, deadline Jan. 20. 
Bedwell, P.O. Box 401, Wil- 
Entry Fee $1.50. 
WHITTIER eb 3-22 leacline Jan 
Carl Borchar« 5 Via Vista Montebello 


Forms 
Calif 
WINNEAPOLIS, Feb. 16-21, deadline Jan 4 Forms 

Miss Irene E. Nydam, 3233 Jersey Ave., Minneap 

lis 2 Minr 
VALPARAISO, Feb 

Forms Clut 

1349, Valpar 
JACKSON, Feb ‘ in 

Dalehite Alvared Dr 
TORONTO, March 11-13, deadline Feb. 10. Forms: 

J. R. Gray, 118 Hillsdale Ave., West, Toronto 7, 

Ontari« Canada 
LIGHT AND SHADOW, 

12. Forms John F 

Commercial Building, San Jose 
WELBOURNE, March 24-Apr. 2 le ve Feb. 19 

Fx Sec P.O. Box 930 Melbourne, 


Maret 


Barnes 


eadline Feb 
Room 409 


CHARTER OAK Maret 
Forms: Mrs. Virginie 
Britain, Conr 

NEW YORK, March 2 pril 11, deadline March 7. 
Forms: Ethel Welti, 23-76 76th St., North Bergen 
New Jersey 

BOSTON Apr. 6-13 leadline Mareh 22. Forms 
Bertha I Hill, 1 Avalon Road, Melrose, Mass 

KENYA, April 7-19, deadline March 22. Forms: J. H. 
Beers, P. O. Box 30043, Nairobi, Kenya, East Africa. 

SO 1FRICA May 12-14, deadlin Apr 
I Tweedle P.O. Box O25 Jo 
South Africa 


Forms 
annesburgh 
(Santiago de Cuba Exhibitio 
until further notice due to 


Nature 


WESTCHESTER, Dec. 9-28, deadline Nov. 25. Forms 
Ludwig Kramer, Cottage School, Pleasantville, N. Y 
CHICAGO, Feb. 1-23, deadline Jan. 11. Forms: Louis 
Braun, 166 W. Washington, 
WINNEAPOLIS, Feb. 16-21 
Jersey Ave 


Chicago 2, Ill 
leadline Jan. 20 Forms 
Irene Mydam $233 Minneapoli 

Minn 
WELBOURNE, Mar. 24-Apr 

Photo Exhibition, P.O. Box 9306 

tralia 
SAGULARO, Mar 24-2 dead Mar 13 

Agnes Holst, 1% Willet Phoenix 
BIRMINGHAM Feb 15-Mar l 

Forms: E. H. Cochrane, 142 Swanhurst I 


ingham 14, England 


2, deadline Feb. 19. Forms: 
Melbourne Aus 


deadline 


ley, Birr 


ORANGE, Apr. 10-26 
worth Fiscel, 919 27 


Stereo 


(For listing send data to Lewis F. Miller, 8216 
Morgan St., Chicago 20, III.) 

ROCHESTER, closes Feb. 9 4 slides 

Norton Brownell, 298 Lettington Drive 

MILWAUKEE, closes Feb. 19, 4 slides $1. Forms: 
Stan. J. Nowak, 7221 W. Oklahom Milwaukee 19 
W isc 


PSA Competitions 


COMPETITION FOR INDIVIDUALS 
Data: Dr. B. J 


Conn, Contest 


NATURE SLIDE 
4 slides 2” or 2% 

4110 Blake Rd., New 
Jan. 15; entries to E. W 

Studio, Sharon, Conn 
CD PORTRAIT COMPETITION—Two classes formal 
and informal; two sizes 2” or 234%; limit 4 slides 
John Sherman 
Minneapolis 3, 


Two classes. 


tritein 


Hutchinson, Comely 


either size Data and entry form: 
APSA, Box 3623 Loring Sta., 
Minn Close Mey 1 
COLOR PRINT COMPETITION FOR INDIVIDUALS 
olorings $1 
ree to CD 
Virginia Gold 
Ohie 
APSA 4s 


Four prints any luding hand 


Entries 


ward Thornhill Merced 
Calif 
INDIVIDUAL SLIDE 


slides which 


STEREO 


salons, 


COMPETITION FOR 
been rejected by 


or plasti mounts, entrants must 


more than 19 score 1 Who's Who 


SD membe rst closix 


ests 


Orange 


May we emphasize that notices of 
salons and exhibitions must be sent 
to the persons listed under each cat- 
egory and not to the Journal? 

Activity leaders directing the above 
PSA Competitions and others should 
notify the Journal direct of changes 
and activities. 

In either case, do not send notices 
to PSA Headquarters, it means delay. 


new 


Notices 


To be listed on this page, notices 
of exhibitions must be sent to the 
individuals noted under each heading. 
Notices of PSA Competitions and of 
Contests should be sent direct to the 
Journal, 28 Leonard, Stamford, Conn. 


ae 
a 
Australia th St San Bernardine, Calif $ 
bd ~ 
Forms: 
| 
have postage 
for 3 cont—= to 15 
Forms and data from: Karl Struss, 1343 N. = 
Grove Ave., Hollywood 46, Calif. ox 
Cordell 
Dy New York 
n Town Hall. Data: 
55 
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PSA SERVICES DIRECTORY 


Whom write for information 


PSA Services 


Camera Clube—Fred W. Fis Jr., FPSA, 5956 Sher 

dan Rd Chicago 40, Ill 

Chapters W. E. Chase, FPSA, 600 Missouri Pa- 
th & Olive Ses., St. Louis 3, Mo 

National ‘Lectures M LPSA 7 Home 


ck Island | 
Tos | } APSA ) Cas I 
Travel Firt FPSA rag Md 
Travel Aides—John P. Montgomery, Jr.. APSA 


P.O. Box 7013, Orlando, Fila 


International Exchange Exhibits—East: Fre 

Middlet ) 
H. § APSA, 809 tman 
port \ Mrs. La\ B. H r 

1. Cal 
PSA Publications 

(A : t circulation should be addressed 

H t Walnut St., Phila Pa.) 
Editors 


PSA ory tng nm Bennett, FPSA, 28 Leonard Sx., 

Stamtord, Conn 

‘olor Division Bulletin 
E. 4th Se., Long Beach, Calif 

Merion Picture News Bulletin—james P 

42 Weatu 1 Dr.. E. Rochester, N. Y 

A! Renfr FPSA, 2018 Sane 


Mrs. Vella Finne, APSA, 


Dobyns 


P.J Bulletin Dick Harris, Box 118, Missoula, 
M 


Pictocial Division Bulletin—Sewell Peaslee Wright. 
FPSA, P.O « 333, Springfield, IN 
Stereo gram Ant I ilere 87 Quinn Rd 
Rochester 23. N. ¥ 
PS&T—Ira B. | t, FPSA, 26 W Ave 
Camera Club Bulletin—R ussell Kriete, APSA, 3946 
N. Lowell Ave., Chicago 41, I 
Color Division 
All 
cD M mbership Slide D WwW. APSA 
apical Project—Send slides to Chas. H. Green, 
! Viet A Los Gatos, Calif 


Individuals 


Star Ratings —Mre. F nia D. Norgaard, 206 S 
Lake St., Los A 4, Calif 
Slide Circuits .R. B. Horne APSA, 1001 N. 22nd 
Imernational Slide Circuite—John Moddejonge, 
APSA. 7414 Manhattan Ave 


Cleveland 29, 
SA 


Ohio 
Biedel! 2304 


Slide Study Gro ups Dr. C. W 


Veldec. Bre W ast 

Instruction Slide Sets—Albert Widd APSA, 77 

Color Virginia Goldberg, 


Print Competition— Miss 
6 \ 
Color Print Cireuits—L. G. Young, 
Summit 


Color Print Set 
N York 


40 Madison Ave., 
Mrs. Nan Justice, 416 4th Ave 


Colored Print Circuit—James Archibald 
erkes, | 

International Slide Competition—Robert H. Klein- 
41 Parkside Crescent, Rochester 17, N. Y. 


wee F. Johnson, 


Bidg.. 


echmide, 
Permanent Slide Collection — 
PPSA,. Ff stry Bide, Seate 
Library—Hoyt L. Roush, 
Charlotte 2, N 

Travel Slide and Seory Competition -Tracy Werth 


APSA. 


er! 116 Av e L, Pieesburch, Penna 
Portrait Competition—John Sherman, APSA, Box 
46 I Station, Minneapolis 3, Minn 


Clubs 


Veterans Hospital Slide-Getter Sets—Miss lear 
ster 17. N. ¥ 
Judging Service — East. | B. Shaw ) Trat 
man Ave., 61. N.Y. Mid-West S. Gille 
land, 75 N am Ave., St. Louis 19, M 
West: Walter F. Sullivan, 915 Franklin St., San 
Prancis ». Calif (Inc. Canada, Alaska & Ha- 
waii.) Exhibition Slide Sets 

Slide Set Directory——Dr. WwW ayne Smith, 560 S$ 


Sb x t Ida 
Slide Set B. Bayless. 
320 Cowell Ave.. Oi] City. Pa 


Color Slide Circuite—Ray J. Smith, P. O. Box 337, 


La Mesa, Calif 
National Club Slide Competition — Smith MacMull 
APSA th A Los Angeles 5¢ f 


Color Print Set Nan Justice, 416 4th Ave., 


Mrs 
New York N. ¥ 


56 


-~Miss June Nelson, APSA, 
ridan Road, Chicago 40, Illinois. 


Pictorial Chicago Project 


Motion Picture Division 
Annual Film Competition—Charles J. Ross, 523 W. 


6th St., Los Angeles 14, Calif 

Book and Film Library—John T. Booz, 

ern Hills Drive, Kansas City, Mo. 

Club Film-Program Exchange Service—John T. Booz. 
10 Western Hills Dr., Kansas City, Mo. 

Film Analysis and Judging Seevice— Hum- 


9110 West- 


Music len W elsh, 25 Forest Ave., 


Technical Information—Larry Sherwo 
Ir I Kansas ( 6, } 
Continuity Service—Charles J. Ross, 
Park Blvd., Los Angeles 27, Calif. 


Serv ice— Miss H 


od, FPSA, 1105 
35380 Griffith 


Nature Division 
All 


Print Contest—Leonard A. Thurston, 

Edison Ave.. Detrow 2, Mich 

Instruction Slide Sets—L Iwig Kramer, 

Exhibition Slide Sets- George Clem 
te 4, McConnelsville, Ohio. 

Print Sets—Howard E. Foote, APSA, 481 Fe. 


FPSA, 811 
APSA, Cot- 
ens, APSA, 


Wash- 


Ave., New York 33, N.Y 
Librarian—Albert E. Cooper, P.O. Box 628, Omaha 
Nebraska 
Hospital Project —S s. H. Gr 
APSA, 19261 Linda Vista Los Gatos, Calif. 


Individual 


Star Ratings—Dr. Gordon B. White, 
Sugarloat St., Port Colbourne, Ontario, 


APSA, 239 
Canada 


Print. Leonard A. Thurston, FPSA, 
etr Michigan 

Slide J. Kaston, APSA, 410 

Blake Road, New Britain, “4, 

Slide Study Circuits—Alford W { APSA, 

I ) Worlar Wy 
Print Study Circuits—Le Roi Russel, 343 Shasta, 
Ar 

Technical Information Service—Edward H. Bourne, 

\ SA 4 eid Dr nt 14 N y 

Commenting Service for Newer Workers—George 

WwW. I nson, P. O. Box 1 Merced, California. 
Clubs 

Veterans Hospieal Gorter Sets—Mi ss Jean 

k Road ester | 


National Club Slide Louse Rudd 
1602 S. Catalina, Redondo Beach, Calif. 


“Photo Journalism Division 


Larry Ankerson, 148-26 29th 
N. Y. 


Davis, 437 


Journalism Circuits 
Ave., Flushing 54, 
Critiques—A. Vernon 
Hagerstown, Md 


Stratford Ave., 


Pictorial Division 
Individual 
American Portfolios Mrs Barbara M Sieger, 


APSA } I River, N. Y 
International Portofolice -Wi iam M. Rowland, 
24th Se.. Bakersfield. Calif 


Star Exhibitor Portfolioe—Dr. Robert M. Cochran, 


452 Aquila Ce., Omaha 2, Neb 

Portrait Portfolios—Miss Dorothy Kluth, 2415 W. 
Birct i Ave., Chiesgo 45, Illinois 

Portiolian Clubs—Sten T. Anderson, FPSA, 3247 
Q. &., Lincoln 3, Nebraska 

Portfolio tog Award Doris Martha Weber, 
FPSA, Incklin Rd., Hinckley Lake, Re. 2, Brune- 
wick, Oh 

Picture of the Month—Alicia Parry, 609 Sedgwick 
Dr., Syracuse 3, N. Y 


(Star Ratings)—Leta M. Hand, 
Lansing 10, Mich. 
John W. Super, 
Mich. 

128 W. 


Award of Merit 
APSA, 1927 Devonshire Ave., 
Personalized Print Analysie—Dr. 
APSA, 18861 Puritan Ave., Detroit 23, 
Salon Workshop—C. Jerry _ rbes, FPSA, 
Northside Dr., Jackson. 


Lillian 


ago 26, 


PD Membership—East: Jane A. Heim, P.O. Box 


Fla. West: Mrs. Elizabeth 
M-M y. 1366 E. Mountsin Dr., Santa Bar- 
PD Service Awards—J. M. Endres, FPSA, 1235 


Tallahassee, Fla. 


Dr., 


Contests of the Stars—John P. Montgomery, Jr.. 
APSA, P. O. Box 7013, Orlando, Fla. 


Clubs 


American Exhibits—East: Frank S ae 343 State 
N.Y. Central: Dr. F. Wads- 


St., Rochester 4, 

rk 8 Brown Bldg., Wichita, West: 
Desens Lemere, APSA, 1795 Ocean Oaks Rd., 
Carpinteria, Calif. Northwest: Al Deane, 5022— 
50th Ave., S.W., Seattle 16, Wash. 


Edmund V. Mayer, 20 Metro- 
N.Y 


Club Print Circuits 
politan Oval, New York 62, 


Club Print Judging Service—Don E. Haasch, 3005 
leton St., Boise, Idaho. 

International Club Print Competition—Ralph M. 
Carpenter, 99 Orange St., Stamford, Conn. 
Portiolio of Gretchen M. Wippert, 
APSA, 1 7 | i St., El Monte, Calif. 


Salon L. Mahon, APSA, 260 Fores* 
Ave., Elmburst, Illinois 

Salon Instruction Sets—Ira S. Dole, 
Lewiston, Idaho. 


Stereo Division 


Individuais 
Personalized Slide Analysis—Max Sorensen, APSA, 
1119 E. Andrews, Fresno, California. 
Individual Slide Competition—Ezra C. 
Strong St Rochester 21, N. Y. 
Slide Circuits—Pearl Johnson, 661 Merton Rd., Apt. 
3, Detroit 3, Mich 


1322-10th Ave.. 


Polina, 65 


Slides for Veterane—George Towers, 19635 Rogge. 
Detroit 34, Michigan. 

Old Steeee Library —L. B. Dunnigan, APSA, 921 
Longf w, Royal Oak, “Mic h 

Traveling Salon—Ted Laatsch, 406 W. 


Milwaukee 17, Wis. 
Heim, APSA, P.O. Box 7095, 


Clovernook Lane, 
Star Ratings—R. B. 


Orlando, Fila 
+ _ Membership Slide—] Stick, 1701 §$ 
Pasadena, ait 
Clubs 
Club Services—Rolland Jenkins, 409 Grand Ave., 
Englewood, N 


National Club Stereo Competition—Glen Thrush, 
1407 E. lith Ave., #4, Denver 18, Colorado. 


Techniques Division 
Most of the services provided by the Techniques Div- 
ision for the average member are hidden. 


Photographic Intormation— | R. Ka R.D.#1, 
Chenango Forks, N.Y 

Traveling Exhibits—John F. Englert, APSA, 853 
V ast tor Rocheste 


Services to Exhibitions 


(Recognition, listing and approval of exhibitione 
is handled for PSA wy the several Divisrons. Who's 
Who listines publishe annually. Notices of 


coming exhibitions should be sent to persons listed 
on the Exhibitions and Competitions page.) 


Aids and Standards 


Color—Adolph Kobnert, W. Main St., Amenia, 
Nature—H. J. Johnson, FPSA, 2134 W. Concord 


Pl., Chicago 47, Ill 


Pictorial—Ralph L. Mahon, APSA, 260 Forest Ave., 


Elmhurst, Illinois 
Stereo—Frank Porter, 43-14 60th Se., Woodside 77, 
N. Y. 

Master Maili ing List 
Color—Adolph Kohnert, W n St.. Amenia, 
N. ¥ 
Nature—Mrs. E. H. Roper, 3523 Oakway Drive, 
Toledo 14, O. 

Pictorial— North American Salons, Philip _—— 

APSA, $2 Lexir Road, W. Hartford 7, 
ticut. Overseas ‘Gitem, Alfred W. Heche, Hotel 

St E08 Clark and Henry Streets, Brooklyn 1, 

New York. 

Stereo—W. Arthur Young, APSA, 471 Weidel Rd., 


Webster, N. Y 


Who's Who 
Color—Mrs. Pearl Johnson, 661 Merton Rd., De- 
troit 3, Mi 
Louise K. Bromar 
Chicago 2, Ill. 
3780 West St., Marie- 


Nature—Mrs FPSA. 166 W. 
Washington 5Sr., 


Stereo—Mrs. Ruth Bauer, 


mont, Cincinnati 27, Ohio. 

Pictorial—N American, P APSA, 
52 xingt Rd., W. Hart i 7, Overseas, 
Alf W Hecht, Hotel Se. George, Clark & 
Henry Sts., Brooklyn 1, N 7 
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Germany's 
greatest 
Photographic 
trademark 

is back 


with the new AMBI SILETTE 


world’s only 35mm camera guaranteed for life 


The long-awaited return of the Agfa trademark to elsewhere. Consider it carefully: one of the world’s 
U.S. stores is spearheaded by this new version of the _ finest interchangeable-lens 35’s...Germany's great- 
Silette, whose previous models already boast over est photographic trademark. ..and a price which is 
a million superbly satisfied owners in Germany and _ the most astonishing feature of all... ONLY $129.00 
@ interchangeable lenses @ automatic parallax correction with each lens 
®@ coupled ‘Multifocus’ bright-line range/viewfinder, adjustable for field of each lens 
@ synchro-compur shutter with linear calibrations from 1 to 1/500 sec 
@ both M and X synchronization at all speeds, plus self-timer settings 
@ click half-stop diaphragm @ double and blank exposure lock 
Standard Lens: 50mm Agfa Color Solinar f/2.8 (incl. in price) 
interchangeable Lenses: 35mm Agfa Color Ambion f/4 
(wide-angle) . . . $68.00 
90mm Agfa Color Telinear f/4 
(telephoto)... . $79.00 
For name of your nearest Agfa dealer, write to 


Agfa Incorporate 
515 Madison Ave., New York 22, N. Y. 


4 
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It’s your kind of camera 


You want the utmost in performance. 

You want color slides so sharp you can count the 
whiskers on a butterfly. 

You want a camera that thrives on exploring new pic- 
ture-making techniques and angles. 

You demand a lot. 

And you get it with a Kodak Retina Camera. 

Because color exposures are critical, you have a highly 
accurate exposure meter built right into your Retina. It 
reads in Light Value Numbers, which you set quickly on 
the cross-coupled scale. New high-refractive optical glass, 
advanced iens design, and color correction give you the 
best possible color rendering—as well as sharpness. 

As a “35mm man” you make the most of your 
Retina’s compactness. Its fast but not-at-all massive //2 
eye helps you probe new subjects quietly and with finesse. 


And the interchangeable lens components (35mm wide- 
angle and 80mm telephoto) are available if you want 
them. Also, you have a complete family of correlated 
accessories to draw upon—everything from microscope 
adapter to sports finder. 

Yes, you demand a lot. And you get it—thumb-lever 
wind, single-window rangefinder-viewfinder, ten-speed 
shutter. And the craftsmanship, precision, and accumu- 
lated value of 20 years of Retina design experience in a 
camera that becomes you—in more ways than one. 

The Kodak Retina IIIlc—built-in exposure meter, //2 
50mm normal lens and all—lists for $175.00. A whale of 
a lot of camera for the price. And if you already have a 
meter and well-established meter use habits, there’s the 
Retina IIc at $132.00. The Retina IIc has an //2.8 50mm 
normal lens. See your Kodak dealer. 


You can get either of the two Retina Cameras in a deluxe outfit, like the 
one shown here. Outfit includes the Retina Camera, wide-angle and tele- 
photo lens components, optical finder, component case, field case, harness 
leather contour bag, and beautiful presentation case which converts to a 


slide file. 


Kodak 


—a trademark since 1888 


Prices are list, include Federal Tax, and are subject to change without notice. 


_ EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
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